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Don’t be shy!

Here at the editer's office of Airbrush Step by Step magazine, we
are in touch with artists from all over the workd, day by day, And
actually, the Garman artists are a 100 percent what the rest of the
wiarld tells about Germans In general: They are much mare oritical,
fussy and serupulous than thelr artists’ eolisagues from other coun-
tries. How many times we have been hearing phrases like Lno, [am
not geod enough®, I don't dore® or | need some more time for
this". Dvermoadest, perfectionist or lacking seif-confidance - what
ever you want to call I At least at exhibitions, trade shows o at
airbrush beginner clasies, seeing the amazed and admiring faces
of the ardinary people, some airbeush pros reallze what lovel they
might have already reached. With pros, that's (juit) nitpicking.

The artists featured in this isue have no reason at all to be shy and
- ook at thatl - we ako got three German artists in hare: Andreas
Werner takes the challenge of photorealism and paints a glas bottle
of Whiskey with all its reflections, transparencies and many details.
Walfgang Gerstemeler tried to capture an image of Kol fiches in
his gardan pond, which turned out to be a very ambitiows project
- rlght at the beginning from getting a good reference phote, Pia
Achtenhagen is not the clasic sithrush artist, but her art of building
models of phantasy animals is not less intricate, It's the airbrush fi
nish that makes her models coming to life

Looking at airbrush artists from all over the world, you find that
loue for detail, diligents and self-challenging attitude with all of
them. Let's take Colomblan Rafa Fonseca: He painted such a (ovaly
and gentle portrait of his grandfather. Spanish anist Hugo Madel
put a ot of eFort in treating an effectiul wwarm of bats, just 1o
@nhance the Joker portrait on a shirt. Last but not least, the Euwro.
pean gueen of phatorealism®, Marissa Dosterhee. shows us in the
interview how airbrush art can sti| be highly in demand even for TV
promation purpeses, if you just put that much portion of talent and
carg into your artwork like she does,

So the message & Keep it going. Believe in yoursel!, Actept crilics,
take it a an advice and fearm fram the pros to improve your awn
abilities, But you may also acoept admiration. Be proud of what you
are capable of. Because in any case, t's so much more than juster-
dinary pesple can do!

Have fun with this new issua and with |sarning, admaring and try-
ing!
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STEP BY STEP | Hidden Underwater World

World

HM yuu ever asked yourself what the concealed underwater wnrlll q- garden™

pond looks like? Artist Wolfgang Gerstemeier decided it was about time to

te a picture of Koi under water. For this endeavor, he wanted 1o take a photo

w[th Q'Go‘ra camera, print it aut, and then establish it as an airbrush plies of s
ince, however, there were no Kol to be seen on the photos, he dldﬂlﬂ

make 2 video with the GoPro camera. But when he later viewed the video film,

it becameyvery clear that it just isn't that simple to capture the shy Kol on video.

He ﬂeﬂ!lﬂly didn't want to give up. Just how Welfgang Gerstemeier dealt

with the difficulties at hand and how his airbrush picture

came tofife is detailed in the following step by step.

y
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EQUIPMENT - HIDDEN UNDERWATER WORLD

Airbrush: Airbrush from Colani with a 0.6 mm nozzie,
alrbrush Custom Micron with a 0.23 mm nozzbe, Infinity
from Marder & Steenbeck with 8 0.15 mm nazzle

Paints: Permanent green, white aitbrushing paint.
titanium yellow, olive green, Prussian blue, Sepia,
wltramaring, Indian yellow, opaque white, natural
Slenna, carmine red opagque medium, crange, yaliow,
transparent white, magenta, Brazil brown, burnt Sienna

Surface: 70 x 100 cm large canvas

01 |Vi|$eo images
1 affived the camera oo a point In the pond and let

it film far 30 minutes without knowing what it was geing 1o
record, | was excited and curious. There ended up being a
Fot of goldfish, but no Kel In the recordings. Then | remem
bered that the camera features a red recarding light on its
tip that s constantly blinking, That must have scared off the
Koi. | tumed off the blinking light and gave it anather try
And vollal | had some very promising video materlal

02| Woeorking on the PC
Using the computer program GoPra Quick, | can es-

tablish individual photos from the film material. Since the

GoPro hat a fish ey objective, the pictures can and up baing

pretty warped. Fortunately, this situation is regulated by

the GoPro Studio program with an evaluation filter and this

is turned into a normal photo,

In ardaer to ba able to create the final photo, | open the Pho

toshop CC program from Adoba on my (Mac computer, |

duwnload my thiee reference photes on four different le-
vels, Now | place all of these levels on top of each other and

use a couple of level filters, This allows me to get to my final

picture. Now, I'm not going te delve any further Inte picture

eompositians on the computer, beeause ' 8 complex tapic

and I'd be straying from my praject.

Tha final picture composition will new be realized in Photo-
shap CC and then importad into the PosteRazor program, in

this program, it is transferred into a poster in a format of 70

x100 cm and then presented as a POF file so as to be able to

print it out in 16 Din A 4 formats.

AIRBRUSH STEP BY STEP 031G E
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Additianal matariali: GoPro camera, Tape, PC program
GoPra Quick and GoPre Studio, Photoshop CC from
Adobe, PasteRazor, gesss, rinsing agent, wide bristie
Brush, 360er sandpaper, sanding block, scalpel, black
cardboard, magnets, hole-punching pliers, premium
painter's tape, reducer, natural spange, erzser

electric eraser e pur, baking paper, effect brush
from Da Vine in slzes 12 and 15, hard pencil, white Saral
paper, colored pencll, elastic bands, silhouette Cames
plotter, trarsparent film for the overhead projector,
potychrome colored pencils, 43 fine hair brush, varnish,
drying retardant from 5
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0 | Canvas preparation

Ity this step, | prepare my canyas by washing it with
warm water and a bit of deaning agent to frec it of any
jpossitsle greasa or dirt. For my picture, | feel fike it would be
wise to even out the surface of the treated canvas even
further. The advartage to doing this is that my motif hes a
wvery smooth appearance and | really don't need any undesi-
red surface structures on the fish, The second advantage is
that the spray mist then wan't adhere 1o the structure. | mix

04 Grinding the surface

After the initial layer of gesso has drled, | grind
down the surface with 260er sandpaper and a sanding block
~and | do this wet. This wet grinding doesn't dust up-and the
grinding process is much easier, sinca the Kiotz moves mare
smoothly. | repeat this step three times until 've got a very
flat surface in which you hardly notice a surface structure
whatsoever. Tha drying period betwean thase work steps
sheuld ideally be 2-3 hours

Afterards, | take a dust cloth and wipe it over the surface
ta remove any water and grinding dust. The canvas can dry

far now.
0 | Creating a poster

While the camvas is drylng, | make use of the time
to cut off some af the white edges of the Din A4 sheets of
paper with a scalpel so that | can better incorporate the 16
sheets in just ame T0 % 100 cm poster,
| could also just project the photo onto the canvas with &
beamer or paxiscope. This leads to the disadvantage that |
do not have any 1-to- 1 stencils at my disposal and will eithar
have to spray everything per freehand or very carefully tape
up S5me areas (n the picture with crepe. | wanted to avoid
this,

&0 mi gesso, 10 ml water for diluting, and 70 drops of per-
manent green, and then apply the mixture evenly with a
wida bristle brush, So why do | color the gesse? By coloring
i, | will be able to batter see where I've atready applied the
gesto on the white canvas.

F 3 ' g
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Cutting out stendils

Now | take the scalpel again and cut out the two
large Kol fish and place them on black cardboard with the
nan-printed side (i.e, the backside) facing upwards, | attach
the Kol with magnets and use my Colani airbrush to spray
white aitbrush paint and water in a 1-to-1 ratlo all alang
the edge.

| take the scalpel to this edge once again and this glves me
somewhat of a more stable positive and negative stencil.
The reason for this is that | do not want to be spraying on
my original at a later juncture in the wark if | use it to cover
something or asa loase stenel

O7| Putting holes in the fish stencils

In this step, | made use of a pair of special hole
punching pliers te put hales in my tiwe fish stenclls just once,
all around.

Painting the background

In this step, | make use of my Colani airboush fea-
turing a 0.6 mm nezzle to brush the backgraund per free
hand. Since | created two coples of the fish stencils, I'm nat
weitled about spraying over them. | keep my ediginal print-
outs for later observation and transfers,

Mow | start creating the background of the picture. Using a
mixture of titanium yaflow and reducar in a 1-to-5 mix rela-
tinnship, | use my Colani alrbrush featuring a 0.6 mm nozzle
to spray the initisl application of color onto the background.
| then spray a misture of clive green and reducer (1-to-2
ratia) irto the darker areas of the picture. For some areas n
the picture, | still use & mixture of permanent gresn and re-
ducer [1-to-5 ratio]

08 Piacing the stencils on canvas

1 place background printout onte the 70 x 100 em
|arge caruas and affix my perforated black cardboard sten-
cil to the non-used, partitioned areas, | then attach them
with lightly adbesive premium painter's tape.

| now remave the background printout and see that my fish
are perfectly placed on the canvas.

~
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1 Designing the water's surface

For the gleaming water surface in the upper left-
hand portlan of the picture, | mix Prussian blue and Sepla
with reducer in & 1-to-1 ratio and apply them. | then mist
sverything over once again with an ultramatine and redu-
cer mixtire {1-te-10 ratia).

1 1 Creating algae structures

Irv order to give the floos of the pond an algae strug-
ture, | take & small natural sponge and dab an olive green
mixture thinned out with water (with a 1-to-2 ratio} onto
the surface. | always twist the sponge while doing this to
prevent an unnatural partern from emerging.

13

stencil with a thick grephite pencil. | use a piece of paper
towel and distribute the graphite, spread it over the entire
surface of the stencl.

| then take an olive green that s heavily diluted with redu-
carin a mix relationship of 1-t0-20 and simulate circular ma-
thens to form typlcal water turbukence. | repaat this step a
number of times to get some really nice progressions.

At some [unctures, | decided to add glaze over a large arsa
with titanium yellow. | now leave things as they are far the
mament te avald making the background too dark.

1 2J Placing points of light

Fer thie initial polnts of kght in the water, | take an
eracer pen and sharp electric eraser. The way in which you
wse an eraser on canuas is truly untypical. You'd typically
only be erasing the uppermost fibers of the canvas sheet.
However, since | established a very smooth surface (in one of
the prior stepa), erasing remains an option for me. S, [will
lightly spray ower these sections again at a later junciure of
the wark.

Applying graphite to the stencil
Mow | shade the rear side of my originally cut-out

03718 E AIRDRUSH STEP BY STEP | 9



1 4| Covering the background

I again cover up the background of the picture and
do this with the blzck cardboard stencils | oreated earlier
and some baking paper. You definitely shouldn't be thrifty
hare, because the spray mist covers more area than you may
think.

1 5| Designing the initial Koi

| brush the initial layer with a mixture of Indian yel
low and opaque white in @ 1-to-1 ratio and § partions of
reducer. | then also fully spray the yellow Doitsu Karashi
Yamabuki, which only has the one calor.

1 7 Tail fin structures

| new concern mysett with the tail fin of the Daitsu
Karashi Yamabuki. Using an effect beush from Da Vinci in
sizes 12 and 16 23 well as & mixture of opague white and the
drylng retardant from Schmincke in a 1:ta-2 ratio, | pai
the Initial structures of the tall fin. Just as it the case with
hai, It B impartant 16 keep an eye on the flow progresion

AIRBRUSH STEP BY STEPOI1EE
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1 GICreau'ng the preliminary drawing

lin this step, | trace the printout of my Koi fish with
tha hard paneil onto the canuas. This isn't much for the Do-
Itsu Karashi Yamabuki fish, but It §s for the Sanke, because
you can see a whale kot mose details in this type of fish.
@nee |'ve traced the preliminary drawing, | continue to work
onithe Sanke, This consists of thres calors, namely red, white,
and black. | spray over the whale Sanke with the same miz-
ture, but | leave the white and red sreas open, Now | glaze
over both fish with Indian yellow.




]

1 8|‘I11e tail fin color

|1 orce again repeat the procedure shewn in Step 17, this time with olive green and deying retardant in a 1-te-3 mix
ratio, so that the taill fin can be better fit in the picture, will appear trarsparent, and dossn't have the effect of being su-
perimposed,

1 9|Working on the tail fin

Now | make use of my Custom Micron 0.23 airbrush,
| work on the tail fin again and brush the hair structures at
8 very close distance to the surface. | then spray from a gre-
ater distance with a mixture of white mixed with a reducer
{1405 ratiod and a mix of indian yellow and neutral gray
{5-to-1 ratioh added with 10 parts reducer. | then glaze all of
it over with a mixture of natural Sienna and reducer in.a mix
relationship of 1-to-20,

ZOi Designing the head of the Sanke Koi

| keep working on my main character here. namely
the large Sanke Koi. Using a mixture of carmine red and
apague madium (3-10-1 ratio) and 10 parts reducer, | further
establish the red areas of the head with the airbrush, For
the flow progression from the head to the eye, | mix 1 drop
of orange with 10 drops of reducer and 1 drop yellow with
10 drops of reducer. From these two mictures, | then take
ane drop and mix [t with 20 drops of reducer,

21| The eye of the Sanke Koi

Vdesign the eye with a mixture of neutral gray and
reducer {1-to-5 ratio). For the lower area of the large Kod, |
add & mixture corsisting of 1 drop of olive green together
with 10 drops of reducer and then 1 drop of Sepia together
with 10 drops of reducer. | then mix these two mixtures with.
- In each case — a ratio of 1 drop together with 20 dreps of
reducer.

03718 E AIRBRUSH STEP BY STEP
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22[ Removing inconsistencies

Since the large Koi's scales could not be sean well in
the color printout of the original tamplate, 've transformed
the template on the computér {using Photashop €C) inta o
Bilack-andiwhite picture and played around a bit with cont
rast values: Later, | printed out the template on 2 Din A4
shests

I place this printout on the picture and push some white
Saral papar under the printaut in arder to transfer the sca

les.of the Kol. The advantage of Saral paper is that | can re-

cognize it better than graphite on darker sub-surfaces. In
addition, | can remove it with a damp cloth.

23 Establishing the chest and pelvic fin

Since | can see the scale structures better now, |
spray it again with transparent white and reducer (1-40:10)
ratio, For the orange scales that are cutting, | mix ¥ drop of

arange with 10 drops of reducer and then 1 drop of magen-

ta with 10 drops of reducer | take one drop from #ach of
these twe mixtures and mix them with 20 drops of reducer.
I glaze it all later with Indlan yellow and reducer in a 1-t0-20
mix ratio. | repest this work several times until | am happy
with the result,

1new work an the chest and pelvic fin a bit more. The front
pectoral fin is glven some sharp contours with the colored
pencll, because it is lowated cleser to the viewer than the
pelvic fin. Even the anal fin and the tail fin are very soft
{quality contrast), sinen these are located furthes away from
the viewer.

12 | AIRBRUSH STEP BY STEPOI1GE

2 | Authentic reflections

" Since the sunlight from the water surface gets bro-
ken up, it has to reflect from the bottom of the pond and
the upper side of the Kol in order to appear realistic. Using
a mixtuee of transparent white and reducer (1-te-10 ratio], |
spray the broken up, scattered sunfight onto the Koi and
ponds fioaring, all per freehand,
Up front, the pattern is larger than in the rear, because the
pattern ks shartened towards the rear, from the standpoint
of the perspective. | spray mist over all of it with a mixture
of olive green and reducer (1-to-20 ratie). | then darken it
with 3 flow prograssion towards the background with Sepia
and reducer in & ratio of 1-10-30 so that everything kind of
subsides towards the rear.




h ]

2 5| Creating highlights and depth

In the spots that are the lightest and where the sun-
ray are the strongest on the bottom of the pond, | spray in
some more highii using i wihite.
seeing as how I'd ke to give the picture more depth, Fye
decided to integrate ancther Kol In the distance and to
reund aut this whole picture in the scope of the compositi-
onal scheme.

26[ Integrating a third Koi

I use the thirds rule and make use of four elostic
Bbands, which | align en the pasition of the third Kol on the
canvas. This gives me my polnt of intersection again and |
know where | can place the little Kol o that |t fits very har-
maniausly with the compasition: | attach the negative sten-
il and lighthy spray ever it with transgarent white and redu-
oef in a mix relationship of 1-to-10.

2& Adding oxygen to the pond

To get even mora dynamic in the picture, | now
Bbrush the pond's cxygen supply. Unfortunately. the air bub.
bles in my composition in the arigingl pleiere were not
good, Some couldn’t even be seen. So now | create two air
bubble stendils an my IMac and plot them with my Silhouet
fe Camea Flotter on a transparent film for the overhead
projector.

Hiy

Id | STEP BY STEP

In adidition, | want to achieve an uneven number so that the
wviewer can develop more interest in the situation, so that
the eye doesn't start putting together couples, and it just
seems too boring, | make another little stencil 1o locate the
correct position of the smaller Kol

Contrast in quality
In order to be able to embed the Koi softly and wi

27

thout sharp adges from the stencll, | spray transparent white
over the fish. | then glaze it once again with a mixture of
olive green and reducer in a 1-to-10 ratio and add it to the
scene in a seft and blurred manner (quality contrast),

03718 E AIRBRUSH STEP BY STEP
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291 Creating oxygen bubbles with stencils

| o take the loose stendils and spray along the exterior edge
of the bubbles with transparent white and reducer (1-10-10 ratio). Every
individual bubble gets a light reflection from above and its own shadow
alang the undarbelly to make sure there's the right plastlc kook, Since
the luminesity naturally becomes less potent in the depth of the pond, |
weaken the light intensity of the bubbles in the lower section. Thess
bubbles are located directly an the left vertical side of the third gradua-
tion,

3 Diverting the eye of the beholder 3 1 Dasigning sparkling stone

Since the Koi is shaped a bit like an arrow and Since the bubbies of sir don't pop up just anywhers
would lead the viewer out of the pitture to the feft, F've 0 a pond and are artistically created, we need a sparkling
worked In a second form of air supply in the Kol pand, Via  stone. | paint this with a white polychreme-colored pendl
these upward-bound air bubbles, we get a li ion of the  and a stone stencil on the exit paint of the air bubbles
Sanke Koi, The viewer remaim in the picture and the eye is
diverted upwards, then brought back in the distance via the
Kal.

u‘mmumnmﬁnu
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32| Creating stone structure

With a mixture of Brazil brown and burnt Sienna,
mixed in a 1-to-1 ratio, a5 well as drying retardant in a 1-to-
S ratio, | take a fittle natural sponge and dab in a stone
structure, always dightly twisting the spange when | make
centact with the surface.

| repeat all of this again with a size 12 effect brush from Da
Winci, | now take the Infinity airbrush from Harder & Steen-
beck (with a 0.15 mm nozzle) and spray a mixture of noutral
qgray and reducer (mixed in a 1-to-5 ratio) into the gaps and
the shadows created by the stones. Now, | natwrally could
have used my Iwata Custom Micron, but | try to make use of
the Infinity in all of my projects, since this alrbrush was a gift
from my mother,

Airbrush Step by Step
ues 2010- 2013

Airbrush Step by Step
annual sets 2011-2014

’ Order now at www.

idden Underwater World | STEP BY STEP

33| Painting additional details

| now take a mixture of olive green and drying re-
tardant in-a 1-to-1 ratio and paint the algae growth on the
stones with a #2 fine hair brush. All I'm missing now are the

light reflections from the sunrays on the sparkiing stones,
which | then spray on with a mixture of transparent white
and reducer in a 1-to-5 ratio.

SAVE UP

Airbrush Step by Step
annual sets 2015/2016

newart-shop.de
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341 Adding in the Koi's scales

" | now go back once again to the couple of scales on
the side of the Doltsu Karashi Yamabukl Kol and place them
further into the kin. With a mix of traniparent white and
reducer at a ratio of 1-40-5, | spray a progression of white ta
yellow skin on the Doitsu and glaze it all with yellow and
reducer mixad (1-to-30 ratio) over the entire fish, Including

the tajl fin. The yellow from Schmincke has & little touch of

green - and this actually works to my advantage, The color 3 5; Final improvements

€an be very easlly added to the picture.

AIRBRUSH STEP BY STEP 031G E

The work of art is now almast finished. But I'm still
thinkiivg that the large Kol is & bit too yellowish and the
pelvie fin is 4 bit teo green. But then | think it setually really
isn't. Thus, | decide to lighten up the Sanke once again in
the area of the lewer chest and fins with a mixture of trans-
parent white and another mixture of ollve green with redu-
cer in a 1-to-20 ratio. You can look at the two pictures and
waslly recognize the differanca

3 | Sealing of the artwork

N To conclude, it's time 1o seal the picture. You nor-
mally do not need to seal the picture, since the alrbrushing
paint can dry in & water-resistant mannar. By sealing. thus
making use of & glossy ar matt varnish, you can protect the
paints from UV light and ather negative influences in the
surraunding esviranment. Would you like it 1o be matt or
glosey? | decided on a matt varnish, because the picture may
ent up Being reproduced far pessble feplicatisng.

Wallgang Gerstemeier was born in Bochw, Germany, in 1971, The graduate Alrbrush
Designer has many, many years of experience in the field of graphies and art, He lear-
ned all sheut ion and picturs processing with computers a5 an AV media assis-
tant. He also learned how to work with video and TV at the Medienhaus Essen. He
studied under Roland Kuck at the IBKK. where he became a Graduate Alrbrush Desi-
gner. His spectrum stretches from bodypainting to partraits to custom peinting. Next
yuar, he'll be heading a number of difforent airbrush sominass for beginnars and ad
wanced students.

Walfgang Gerstemeier just boves 1o see his computer-based ideas come to life via 30
pitture compasing and then aitbrushing. His works have always gone to thow that the

obsarvar will most likely always be surprised.

wunw woge-craativdasign.de
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This step by step is not about Whiskey, but rather
about the bottle that houses the noble drops of

liquid. Once a Andreas Werner decided on a
bottle of Jack Daniel's as his motif, he checked
out a few pages of a catalog featuring Whiskey
bottles to find out how exactly a bottle should
be presented. With this knowledge in his hands,

18 | AIRBRUSH STEP BY STER 0318 E

[N
he started phmograpﬁ?ng a sample template,
He photographed the bottle app. 50 times and
then selected a template. The template was not
altered with Photoshop or a similar program so
that the calor will look just like it does in real
lifa.
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Airbrush: hwata HP-58 Pus 0,2, lwata Micron CV-S2 0,18, Surface: Schoellershammer 4G, 510 x 362 mm
Harder & Steenbeck Grafo 0,15, twata HP-TH 0.5

i iats: Highly draveing paper,
Paints: Schmincke Aerccolon: black, Sepia, Brazil brown, Createx masking film, various scalpel, mask mastar, folding
Sienna, base Yellow, base magenta, gold ochre, biilliant stick, tubular drawing pen 0.7, electric eraser with varkous
green, Createn Hlustration Cobors, black. Lascaus mediom 3 wrasers, Emery file, eraces pencils in red and white, various
sermi-glos erasers, baking powder, photo template in black and white

as well as in color, distilled water, sopropanal

01 Initial preparations

Istart off By printing the plcture on DIN A4 phota
paper. | do this in color and in black and white at the maxi-
mum resolution, Alternatively, you can upload the photo on
an iPad and make use of it there, | print out ancthar temp-
tate in a scale of 1-t0-1 50 that | can transfer the important
contours. For this 1-to-1 template, | use the PosterRazor to
print out the picture in the devired size, Afterwards, thoswe
are put together via a light layout table,

0 Transferring the contours

When trarsferting the contours, | make use of transfer paper, because
then I'l be able to recoup lines that possibly go *lost® in the course of the wark
at any time. Please make sure that you don't accidentally transfer the lettering
backwards when tramsferring it In this mannar,

03 Working with the fol-
ing stick

1 use & folding stick to trarsfer the ple
ture onto the airbrush board, Make
sura that the lines on- the airbrush
haard are not too strong, because the-
se need to disappear under the motif,
Lines that are too strong can be weake-
ned a bit with an art etaser

0 Determining tha further procedure

| now completely tape up the bottle with masking
film. | cover up the rest of the airbrush board with paper.
The nait step i+ to look at the phota very carefully and figu-
e out haw I'm going to procesd:

1. The label

2, The bandarale on the neck of the bottle
3. The wooden knob to cap the botile

4. Establishing the gl in black and white
5. Colaring areas of the hottie

6. Backgroundrshadow

OWIBE AIRBRUSH STEP BY STEP



0 Using the Mask Master

I've dacided that when it comes to the label, I'm
going to cut the lettering with the Mask Master You can
naturally also use a cutting plotter for this. However, § think
you should be ablo to recognize the handwark n tha picture
at a later juncture

0 Removing the masking film

Remove the masking film on the spor whers the L
bel is black, In the case of the label, I've decided on wing the
black from Croatey, because it's mora intense, Please make
sure that none of the paint gets under the film, because this
paint i very difficult to erase avey. I've diluted the paint in
a 14101 ration with reducer. You can then remove the mas
king film from the lettering.

L |[sivoLE makul
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08 Designing the banderole

I've removed the masking film from the banderc
l& and then worked on the bars and the lettering with an
ink pencil with black from Schmincke, For this, | diluted the
paint 1-te-1 with water.

Coloring the lettering

Py colored the lettering with & mixture of Sepis
12}, cold ochre (20), and Brazil brown (6}, After that, | ahtly
darkened up the label fram the top with Sepia. Warning:
Please darken the label just a little bt so that the lettering |s
recognizably visible later.

09 Mixing paints for coloring

For the sake of coloring, I've mined together a mix-
ture f base Yellew (1), base magenta (2) and beifliant gresn
{1}, then thinning it 1-to-1 with water.

AIRBRUSH STEF BY STEP 0313 E
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1 Establishing structure and shadow

In this step, | remove the masking film from the
wonden knob of the cork and cover up the banderole below
it. | now work on the structure and the shadow area with
$apla. | choose to use Sopia hare, because the knob is made
of wend and black would just be too dark. In srder 1o be
ahie o recognize the individual areas better, | use the black
and white template at this juncture, When I'm ready to do
the caloring, | use Brazil brown,

1 Protecting finished areas with
masking film

| remove the masking film from the entire bottle. To ensure

that the already finshed areas of the work are protected,

the seal, the bandersle, and the |abel are once again taped

up with masking film.

1 2 Dividing up the bottle |
I'm now gaing to establish the glass in biack and

white. To do this, | need to spend a good long time intensi-

vely noking at the template o as to divide up the bore in

various areas.

1. The glass between the banderale and wooden knob

2. The banderale up until the point where we begin to see

the whiskey

3, The remaining lower section of the bottle

This divisian of areas forces me to, from now an, just son

centrate on little partions of the bottle and o auoid having

the camplete view of the bottle in my syes the entire time. |

1 Adding detail to the picture

Now | want to add some detall to the werk and for this, | use the black
fram Schmincks, becawse it can be mare easily erased whenever | wint to do o, |
thin out the paint corsiderably with water (and a 1-to-6 ratio} so that | can stawly
ge about constructing the picture. | begin with the darkest areas and continos
o step for step. At this polnt, I'm now working completely without stendls, since
these would create edges that are just toa hard for this particular motil, | fellow
my template vary precisely and constantly decide which arasers | use for which
transition:

Electric eraser = harder transition
Red eraser pencil = safter transition
Baking powder = very soft flow prograssion

Warning: In this step, you should make sure that you de net ereate the glass as
somathing that is toe dark and when working on the details, various areas da not
have any adges,
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1 4 Coloring the cork
and whiskay

When It comes 1o coloring eve-
rything, | start with the cork,
wihich | palnt with a mixture of
Slena 1-10-1 with water. Please
make sure at this point, that you
slowdy build up the paint to en-
—H surg that it will not be too dark. |
uge the following two color hues for the whiskey:

1. Sepia (2), gold ochre (20), and Brazil brown (8), thinned
1-to-1 with water. | colorad the lower portion of the whiskey
with this mixture.

2. Base Yellow (5], base magenta (7], and beiliiant green (1),
thinned 1-to-1 with water, | used this mixture to color the
UpREF aras,

3. The lower portion of the bottle features the glass with a
lightty green gleam, which I've created with a form of neut-
ral gray together with base magenta (1) and brilliant green
(2

4.1 werk an all of the highlights with the eraser pencil or the
electric eraser once again,

1 5 Masking the lower area of the bottle

| now remowve the entire masking and mask the lo-
wer region of the bottle. For this, you can use masking film
o make yoursel! a loose standl out of paper.

7.!|mlusllsml\'sl£l’nw1ss

1 Painting the shadow on the bottle

Far the shadow, | mix together a neutral gray out
of base magenta {1) and brilliant graen (1), then thin it out
1-t0-1 with water. | now spray the hottie's shadow, but de-
finitely not teo dark. The shadow is very dark in the lower
tight-hand carner, | achieve this with Sapia, You can now
remcve the masking you've used on the bottle,



1 7 |Signature and framing
P'd like to conclude by giving you all a few tips on the signature and fra-
ming:

1. Signature

There's noconcrete Info out there about when and where an artist should sign
Ihis o her work. | am of the opinion that the signature should be part of the pic-
ture. That s, do not make & signature that will jurmp out right away the first time
someone seas the picturn, Sign the picture in a part of the pictere in whare it fits
with respact to the area and cobors at hand

2. Framing
Wihen it comes to framing, please select a passe-partout that affers a wide fringe
edge. At a phiture size of 510 x 362 mm, | select a passe-partout featuring an
overall dimension of 700 % 500 mim. The frame should ali be unpretentious (not
cheap] 1o that the viewer isn't distracted from the picture.

Androaz Warner was born in 18732 in Rilzhoim, Germany, and has been |iving in Rhein-
zabern since 2006, The graduate engineer discovered alrbrushing in 1959 and initially
‘wanted to make use of it in the field of model construction. He quickly became evon
& fascinated with the world of airbrushing seeing a5 how it made line and sharp
lines as well as the finest paint progressions on various surfaces possitle,

Andreas Werner went on to purchase his first airbrushing eguipment and taught
himself how to use the device with the aid of several books on the topic. That was fol-
lovweed by a handful of courses, usually on weekends. Finding himself unable to enhance
his repartaire of airsrushing skills on his own, he decided to take up studies in Aitbrush
Design in 2012, having begun the fourdational courses at the community college in
Schiflerstadt in 2013 Between 2014-2015, he completed the primary studies in officially
becoming an Airbrush Designer. Ha than spent 2015 and 2016 attending Mastar's stu-
dies. adding pinstriping to his portfolio in 2018,

weww airbrushstudio-andy.de

Download high-resolution images and drafts
for the how-tos that give you an even better -
understanding of how the artwork was rendered.
Find how-to and product review videos from artists | _
and experts and see them working ,.in motion®. —
Read additional articles or extended versions of
interviews and reports from the magazine.

At the ASBS Download Center
http:i/airbr i tid fasis

Just enter the password that you find on the Impress/Preview page in each issue!



lssue 01/18 included an article in which we presented the
new Quicksilver Chrome from Createx. Varnishing expert
Holger “Candyman® Schmidt has since tested out the pro-
duct usage and all of the possible effects of the new chro
me paint in detail

When it comes to the new Quicksilver Chrome from Creates,
we're talking about a special-effect paint with which you
can create various effects. The bandwidth stretches from
chrome-like surfaces 10 metallic Candy effects and right an
up to anodized effects, The basis for all special-efiects is
Createx Glow Black, which should be placed as a base oa.
ting under all such weorks. The reason fer this ls that the
Quitksilver s mads with an extremely fine silver pigment,
which snuggles itself onto the subsurface and with that,
makes all grinding marks, fingerprints or anything of this
nature visible, That Is why you'll need Gloss Black 1o cover
such grinding marks and streaks, and 1o even out the sub
surface. You also need the shine of black for the special
etfect. You use the undiluted Gloss Black right aut of the
bottle. It should be sprayed while still wet so that it filks in

¥, ten: Giow Blark
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all pessible grinding marks and everything can be smosthe-
ned out. The drying perlod is amazingly thort, which is an
sdvantage in this case,

Chrame-like effect

Once you've prepared the subsurface, there are various
passibilities in achieving wonderful special paint effects,
The first thing | take care of is the chrome-like special ef-
fect. For this, | spray on some spray-ready Quicksilvar in
thin progressions. But you have to be very caraful here,
because the less material you evenly apply, the better the
mirrar effact, If you apply too much, you'll only receive
a very fine silver. The Quicksiiver Chrome is pretty stable
and smudge-proat. A ceating with varnsish is possible, but
also a bit of a problem, As s usually the case with “chro-
me varnishes”, the pigments swim ta the surface and a bit
of the mirtoring effect is tost. Even If you were to isolate
the work in advance with a watery binder, this wouldn't be
that much of a help,

3. Steq: Quicksiver Cheome 2. pas
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Quicksitver and Candy20
If youi top the Quicksilver Chrome with Candy20, you'll get
metallic Candy hues. That'll of course cost you & small bit of
the mirror effect, but there is quite a difference between
this Candy product and a normal silver paint. Should, as

Summary

The new Createx Quicksilver Chrome Is easy to work with,
especially in compatison to earlier “chrome varnishes®,
since the spray proficiency setting is really quite good. Sim-
ply polishing away spray rests is a step that Is no longer

opposed 1o a normal silver , the ) have
Hardly any granulation at all (i.e, you don't see any metal-
lic pigment, then you have a metallic, flowing subsurface
with & strong lightidack flop. When colared with Candy
paint, you can ceate color hues in this manner, which sim-
ply can’t be presented with common paints, You can really
Bring out Candy special effects with a high-gloss 2K var
nish

Anodized colors

A highly Intorssting warlant of the Quicksilver Chroma I
the creation of anodized eslars. Far this, you mix Qulck-
silver in a 1-to-1-to-1 ration with the Creastex 4040 Bleed
Checker and Candy20. This mixture is also applied in thin
layers onto the surface prepared with Glass Black until the
desired codor hue has been achieved. & coating with 2K
clear varnish brings out the spedial effect even more here
a5 well. | personally prefer a matt caating for ancdized co
lars. The interlor simply requires a layer of pure 4040 Bleed
Checker. Otherwise, you can use a matt 2K varnish.

L

4. Sten: Quicksitver Chrome 3. pass

anodized color with Candy Polsan Green

y. The material P of the Quicksilver fs
very minimal, which relativizes the price, which seems to
be quits expensive at first glance, But you can't really com
pare the price to that of 2 commaon alrbrush paint, because
we're talking about & special effect varnish, with which
you can create special color effects, which go sbove and
beyond the possibilities of nermal paints. it's yet another
component in the Createx paint assortment and first shows
its strengths In connection with he Candy20.

If, howsyer, your expectation i that high class mirroring
surfaces with dear varnish ceating can be created with
one paint, you are going to be disappointed, just like with
other manutacturers, This just isn't possible in the current
day and age

Check out the following site for more information on the
fisted products: www.createx.de / www.createxcolors.com

Aradized tolor wih Candy 7. Green & clearcost
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Silhouette Cameo 3: A Lot of Power and Comfort while Plotting

I you like aitbrushing loges, then you knew there's no get:
ting around wsing a cutting plotter as no less than cutting
out small logos in the desired font is just about impessible
per hand. For approximately 100 EUR/USD more than the
successful little brother *Silhouette Portrait®, the "Silhou-
atte Camoo® offers aven more important features in its naw
Version 3 while also affering more creative surfacing at a
eutting width of 12 inches. This allows for wider and Larger
templates than those that were possible with the little
brather product,

The delivery includes the “Silhouette Cameo 3% with a 12

inch cutting fabric (quadratic) for pletting foil and fixed
materials. The box also contains an Autofllade cutting knife,
wihileh sets the cutting depth autematically via the seftware,
The knife is simply integeated right inte the red shaft and
everything else i then token care of by the software. A min

C

|
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imal disadvantage of the sutomatic knife is that the cutting
pracess hegins very loudly, which probably is due ta the cali-
bration of the knife. A second tool haad allows for an addi-
tlonal assembly ef a second, eptionally available knife for
pers, There's noturally also the connection material and, as
a bonus, a fiy knife tool as well as 100 free designer tem-
plates.

The software “Silhouette Studio®, which is part of the scope
of dalivery, can be downloaded directly from the manufas
turer website, and this you'll be up ta date with the latest
statis. The design and plotter software is comprehensive,
but nevertheless easy to wse, If you sheuld impert a graphic
from Adobe llustrator for Corel Draw, you must first con.
wert it into the exchange format [DXF. This is the only for-
mat availsble far vectar graphics, which can be integrateds
imported into Silhouette Studio,

Otherwise, the rest of the rypleal dightalization process
locks like the following: To begin, the graphic is painted a
a Siihouette black on white {i.e. with Photochop Digital)
and then called up a picture in Silhouette Stiedic. With
menu peint *Tracing”, you can select the area from the pie-
ture that creates a vector graphic, With the integrated
tools, alterations to nodal points can be easily made to
achieve the desired size and pasition. Tools that alkow mir-
roring effects are available for creating an outline, which i
important for wark with shrifts,

Onee you've created your motlf and placed it In positien,
you start up the curting process by pressing on “Send”. The
software will automatically recogrize whether the plotter is
cannacted or not. Whan you're in the sending process, you
select the desired knife for the pen. You can akse take a look



at a comprehersive fist of matarials to salect the material
fincluding preset values for the blade depth, speed, and
press-down pressure). You can, however, make adjustments
wehenever you want and feel like it. For thick materials (pa
perboard, cardboard, etc.], several cutting eycles are possi
ble. & test button 15 helpful far quickly determining wheth-
er the cutting depth fits the inserted material,

In my initial tests hara at the office and together with the
colleagues at the Morthern German Airbeush Roundtable
Meetings, it wa: quite apparent that the plotter possessed
immense cutting powers. Put difierently, if it was't used
properly, the device would make a hale in the mere than
stable cutting fabric in no time flat. There is an option for
ordering various cutting fabrics for the plotter, Common
template material for synthatic paper & vory suitable for
the accomparying cutting fabele. For copying paper and
other eardboard and paper materials, you may want to
make use of a cutting fabric with a lower adhesive ability,

The Cameo 3 can be eperated on aither Windows or Mac
systems. Drivers or plotter software is available for both sys-
tems. The device is connected with an USE cable. Alterna
tively, the device can also be connected with Bluetooth, As
such, the artist is capable of setting up the 57 cm wide de-
vice in 4 somewhat distant manner and completing his of
her plotting endeavor free of cables. The Bluetooth sender

is instalted down Balow in the device and then activated in
the settings menu. In our test, the Bluetooth connecthon un-
fortuniately didn't work with & Mac. However, the manufsc-
turer s apparently already working on a solutisn far this i

and a built-in
accessaries drawer it incredibly practical. The barcade-scan
function and the automatic fiducial recognition camera,
with which printed matesials can be cut precisely, are things
we didn’t take 4 look at in this test,

Summary: Tha Camac 3 & a ton of fun and, thanks te 3 me-
ter long 12-inch rell featuring a square cutting area of 30.5
x 30.5 om, it offers a wonderful size for plotting airbrush
templatos as well a5 loges and Tshirt designs, At a price of
app. 270-300 EURMUSD, you'll be getting a wonderfully sim-
ple to use plotting solution, the refined strengths and cool
functions of which can be had on either a Mac or PC

Check out more info at:

£ wowrw_silhouetteamerica,com

”‘.‘E
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Bright Illustrations with
Schmincke Candy Colors

If you've ever wanted to work with Candy Paints,
you know you'll have to make use of solvent
based or dye-based paints. But the Candy paints
in the Aero Color Professional series are taking
a different route. These are based on water and
pigments as well as binding agents, As such, aur

28 | AIRBAUSH STEP BY STEP 0315

editorial staff was very curious about just how
good these paints are. On the one hand, we wan-
ted to see how well they work on this painting
surface. On the other hand, we wanted to see
how well they can be sprayed and how well they
make their way through fine nozzles.
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How the paints spray

The first thing we notice is that the consistency is somewhat
more fluid than commen Aere Color Protessional color hues,
The paints can be made use of straight cut of the Bottle,
that Is, they €an bo sprayed right away, Especially when it
eemes to darker calor hues such a5 Poppy Red, Teak Brewn
o Smoke Black, you netice the pielated pigments on & ligh-
ter painting surface right away, If you mix the colar with
wates, they bacome much smeothas in the spray pattern, But
that's all dependent on taste and naturally an the mott, In
our application tests, we didn't really encounter any clogged
nozzles despite not having diluted the painss,

Painting surface "illustration board"

I this test, we used the Candy paints - as is Schmincke’s tra-
dition = en cardboard, which we've documented in a couple
of steps in the following write-up, after all, Candy paints are
most well-known in the field of custom painting. How these
Schmincke Candy paints work on metal is something artist
Lims-Marie Willhelm will show us in one of the next isues.

Paint palette fire

The very glazy Acro Color Professional Candy paint set con
sists of 9 colar hues, which are used primarily tor flames,
fire, explosions, and similar courrences, As such, we decided
1o develop a matif that fits well with the colors available in
the set. Wi started working on the motif Layout with the ald
of some 3D software. We downloaded a free 30 spaceship
object onts the 05 Smartphone app “Matter” and gave it a

suitable background. The software makes it possibla for the
backgraund te reflect in the ebject and this gave us the op-
portunity to alter the position, angle, and size, The finished
metif is then exported as a JPEG file and printed on a large
shaet 5o as to transfer it to a Schoellershammer board,
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Erasing

After we transferred the sketch, we masked up the space
ship and a frame. We then began with the first application
of paint with the lightest color hue in the Candy paint set,
sunflower Yellow. We sprayed the color hue to roughly
cover the lightest areas of the motid. The motif backgreund
and the flaming corena of the planets were sprayed with 4
quivering hand, The barder of the fire planet should remain
light and that's why we applied erasing techniques with
the slectric erasar and a normal eraser to lighten things up,
Wie discovered that this functions very well with the Candy
paints,

Painting from light to dark

In the next step, we've given maore finish to the background
by working from light to dark and touching up the rough
areas. We follow this up with the somewhat orange color
hies Sunbeam Yellow and Yellow Gald when applying the
paint, moving towards the outside to the yellow paint ap-
plication. These paints are alse sprayed on in 2 guivered

< Sacipl

manner so that & doudy atmosphers is crested behind the
spacaship. Still moving towsrds the cutside, we continue
with the reddish hues Poppy Red and Flame Red as well as
Teak Brown and hiack. For finer paint graduations, 've com-
bined the red color hues ance again with the orange yellow
hues in the paint cup.

Color contrast

In combination with the contrast-rich
Smoke Elack, the color-Intersive Candy
{paints ean alo be wed very well on an
illustration board, where thair many
possibilities can easlly be brought to
L n. Finer transitions will become
more visible with numerous glazing
layers in the course of the background.

g
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=
entire spac
the paper bac

& opague white 1o add some  scalpel in order 1o
points of light to the spaceship and some details to the pla-  test motif is ed, It pro
net, Some a of the 5 n seraped with a rfully and are a lo
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Conclusion
T

£ wwwschmingke.da
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lapanese brand Hofbeln has
een wall-known worldwide
for its Aeroflash paint line.
The Osaka-based company
has now brought out so.
mething new, namely Hok
ein acryiie Ink, The paint is
based purely on a pure sal
wvent acrylic, which ensures
that the color hue isn't alte.
red when it dries. The dried
ink corresponds in a 1-to-1 lovel to wet Ink. In addition,
the manufacturer states that the ink provides a high light
fastness. The ink is pretty thin and easy to work with, which
is due to the fine pigments (pigment size between 0.001
and 0,004 mm}, That moans, there are hardly any blockage
problems, even with the finest nozzles.

Qur test was done with a little sci-fi illustration, using anly
inks from the hasic ink set {primary ink set). The high value
botties possess a fastener to twist them open and dlosed,
but which alse permits drap-caunting Tor when yeu'd like
to achieve a repetitive identical mixing resuft. A ball in the
battle makes it passible te shake up the ink, After shaking
things up, you should carefully twist the spout, because Ink
can squirt out.

To ensure better transitions in the matif, we added water
o the white ink. At this juncture, we've needed ta be more
careful when spraying to ensure that the ink doesn't form
beads on the painting surface. But you can also use and
spray with the inks straight out of the bottle. They dell-
ver a fine spray pattern. The paints were also sraped and
erased in sur motif, To be denoted is that the erasing qua
lity when superimpasing several layers of paint can decline
‘When adding water, the colers can ba erased even better.
Instead of water, a colorless painting medium can be added
to increase the transparence.

As opposed to Aeroflash, the Holbein acrylic ink has been
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speclally designed for mixing technigues. Correspondinaly.
It ean not enly be sprayed with an airbrush, but alse used
with paintbrushes, markers or nibs. The mountain structure
in the motif is speckied and a bunch of details are pain
ted on with a thin paintbrush in order to achiave additi-
onal detaili. Using airbrush cleaner, the paint can even be
dissolved from the subsurface so 2% to achieve additional
structure effects. The acrylic white ink needs to be shaken
well, but can be applied in a fine marner and has & vary
strong opague charactes. You can see this right on the dark
building and the beam fram the spaceships.

The Helbein acrylic ink is avallable in 48 color hues in in-
dividual botthes & 100 ml, each secording to the color hue
at @ price between 13,50 and 18,50 EUR. The Acrylic Ink
Primary Set featuring 5 inks (each 30 mi) costs 34,90 EUR
while the 10-piece set with 30 ml ink bottles costs 58.90
EUR. The perfectly corresponding colorless medium can be
purchased for 4,95 EUR,

¥ou can dewnload a shert test video with the motif in the
download section of our website

Fer more info, check sut:
£ www.holbeinartistmaterials.com




w'Parfum' has been being the most intricate program-
me far ZDFrea. With an intransigent story and a top-
class cast in front and behind the camera, Parfum’ ba-
longs to the European top series 2018, says German
TV channel ZDF's pragram director Dr. Norbert Himm-
ler abaut the new mini series which will be on screens
from fall 2018. How this is connected to airbrushing?

Marissa Oosterlee | INTERVIEW -

A TV job for Marissa Oosterlee

The famous Dutch airbrush artist Marissa Oosterlee
was literally taken off her holidays in ltaly in arder ta
paint the movie poster for this production. In this in-
terview Marissa tells us how she got this exciting pro-
Jject done in enly 3 days and which requirements she
had to meet,
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1 on Facabook that you designed the pro

nlml n artwork for the German TV mini sel Par.
fum® (working title) which will be on TV in fall 2018
Could you tell us & | about this amasing project
How did you gat this project?

Marissa Oosterlee: The company approached me. On a
Sunday morning while | was on holiday ¥ | got this

phane call. Because we wers on r-alm;y, nitialfy didnt
pitk up as it was & strange number, Alter they tried 1o reach
me several times, | decided 1o pick Up. A total surprise as
you would not expect a company te ontact you on & Sun
day. It turned out to be a rush job as the deadline was a
week Trom there on, | was oaly atile 1o work on it for 3 days
when | came home, 50 | made long days to make sure it way
good.

Did the company ha. eady soma

precise ideas?

Marissa Qostarlea: They wanted their actress with the
baby on a huge, bigger then lite-size poster for the
bus stops. The reference of her and the baby was deli-
wered 1o me and | needed to make her look real and
painterly at the same time
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Why did
the pos

t they just use o photoshopped image for

a7

Marissa Dosterlee: Digital i a complete ditferent feeling
than an original artwerk on canvas. The tostures are naver
thie same and yeu see it when you are in front of the pain
ling, & screen Is quite small and tompredses everything. This
is designed for a large size format, The original has even
mara textures than the final moviepaster, wiich is “cleancd
up a little In order 10 become a poster and get rid of e
flections in the darks from scanning.

ame referances?
the ac trﬂis was recognizable?

Was it necessary that

Marissa Oosterles: The actress is the first victim of the
murderer. He strips them from thair scent in arder 1o try
and capture it In a bottle as perfume. The perfume has
erary effects .

Did you make a mock-up
asked for any cormections?

dvance? Have you been

Marissa Dosterlee: After approval of the figures and co
lors they wanted me to extend her dress 30 cm downwards
S0 | gave her more clothing and patterns to make the for-
mat fit to their wishes,




Marissa Oosterlee | INTERVIEW

How w

your working process? Which techniques did

you use

Marissa Dosterlee: The company specifically asked for air-
brush, They looked around all over Eurcpe to find an alr
Brush artist for their specific asskgnment and thought | fit
best to that profil. It's the first time & customer specifically
asked for a painting to be airbrushed | mest admit, Nor-
mally they just order a pertrait or illustration and ket me use
whatever materials and technigues | see fit

How much time did you have to finish the artwork?

Marissa Qosterlee: 3 days (actually 7 days, but | was not at
home for several dayi). Plus a day for some adjustments
such as hair color and extra dress st

the artwork. Did
o the company?

What hapy
you have to

ened after you finis
d over the arig

Marissa Oostarlos. Il have the sriginal arwork and it
will be for sale & future, after the shootings of &
months, they send me back the artwork, They had made &
professional scan of it so they can use it far their advertising
purposes

Where can the poster be

Marissa Qostarles: At bus stops in Germany, | believe, bt
it could also be outside in neighbour countries such as the
Hetherfands and Belgium. Also i the series itself, you will
most likely sos the painting somowhere. They needed the
ariginal during shooting as well, but Fen ot sure what and
where you can sea this in the series itself. The series will also
be on Netflix and can be seen in many countries.

Thanks for givin
We wish you go

this insight into your work, Marissal
od fuck for your further projects...

Marissa Dosterlee: The pleasure s mine, thank you
your interview. The series are based on the book .The per-
fume* by Patrick Suskind and Corstantin Film made e
in 2006 of the book Due to the big success of the movie,

far

they naw made the thriller mini series of it. | Hape that eve
Fpane who wants 16 follew the serles, enjays it very much|

£ www.marissaoosterlee.com

PARFUM (workma TimLE) | Crime series with 6 episodes from fall 2018 en German TV ZDFneo

Story: What if reality s catching fiction? What if smotions
can be manipuated - and there's nothing left to lowe? 2018
in Germany” lovwer rhine river area. A brutal series of miur-
der, a young profiler with strange investigation technigues
and & trace that leads back Into the past: to five boarding
school students, exparimenting with the sacrets of human
scents while searching for power and love,

Actors: Wotan Wilke Mahring, August Diehl, Ken Duken,
Trystan Pitter, Friederite Becht, Christian Friedal, Jusrgen
Maures, Natalla Belitski, Marc Hosemann

Idea: Oliver Berban

Script: Eva Kranenburg
Durection: Philipp Kadelbach

Production: Constantin Film and MODVIE in co-production
with ZDFneaiZDF and ARRI Media in cooperation with Net-
flix

Producers: Serah Kirkegaard, Ofiver Berben
Shooting: 2017 in Germany and France

Source; 20F
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Following Darth Vader and Ironman, thn Ma-
ciel is painting another legendary movie charac-
ter on a sweat shirt. The evil grinning Joker, the
supervillain from the Batman movies, fascina.
tes us by his evil grin, his frown and his shining
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green hair. Bg’iide the detailed creation of the
Joker, the Mexican-born artist concentrates on
the dark swarm of bats which was designed with
the help of many small stencils - definitely the
icing on the cake!



Airbrush: Iwata Eclipse HP-BC

Trarspar
Wicked Tran:

Surface: tton and 50

Additional materials: w

0 First steps

[ The first step was 1o chooss the image and down-
load it from the internat. After adjssting the mmage by re-
moving the eolar saturstion and lawering the dray tonality,
| printed i in the desired size.

0 |Line drawing

11 attach the image on the
white cardboard and mark the lines
with the pen that | will cut eut

0 Making stencils 0 Bat stencils

| proceed to cut the image, 1 am also making stencils of
knowing that these will glve me the flying bats. | am keeping all the pleces
templates that | will use as & guide to  that | cut out, because they will also be
do the fre= hand drawing. used a3 individual bat templates

0 5 Applying the first color

I am apglying a couple of layers with 0200 Wicked Transparent Base as a
base, Using the foker's main template, | choose the right place on the sweatshirt.
with the alrbrush | apply some W02 Elack on the laft side, where the group of
bt will go

06 Group of bats
This is whan dozens of hat

templates are used to cover & part of
that area, The ides is to have a large
group of shadow figures, without re
peating the pattern of the template,
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09 |Working on textiles

{The cutline has to be aitbrus-
hed carefully, Remamber that you can
not maka corractians when painting on
this kind of surface

40 | AIRBRUSH STEF BY STEF 03/15

07 |NM|\0 lings and
contours
| am placing the Joker temglare again,
This time, | am spraying all the outline
and lines that define the drawing In
black | am trying te use a weak cakor
tone.

08 iﬂwhand airbrushing
After having marked the [ines

with the help of the stencil, | start to
frashand some strokes,

1 OiGrisaiIIe look
I The next step is to detall and

shade the different parts of the dra
wing. The idea is to create a drawing
ing . where shadows define the
required volume and depth,

12 Finished grisaille
This is the finished grisailie

painting.

1 1 | Painting the hair

[The hair is ako taking shape,
And It also requires to create it in a vis
sually appealing way. | am creating lay-
v in arder to give it & clearer appes-
rance, rather than just painting hairs
randomly,

|Applying colors
INow we start to apply colos. It

1

is not a rule, but | sually start with the

eyes, followed by the lips and te
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1 6 Painting the eyebrows
| alsa give color 1o the eye-

brows; so that they look finished like in
picture 17,

1 ‘Shades in the face
With the Creates 5101 Flu-
orescent Violet, | blend the shadows
on the face. This way | maintain wisual 1 8 |Creating details
Interast within the range of the colar This Is whers | start to add de- 1 Lips and teeth
palette that | chose |1 | keptitin gray  tails such as the brightness in the syes. The lips nd teeth slio requi-
tones only, it would not be so attracti-  Using the same white | create more shi-  re a contrast that can be achieved with
e, ne in the dark circles beneath the eyes.  the white
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2 |Contrast and volum: 21 |Using the bat stencil

IThe contrast reaches to the !1t's time 1o use the bat templa-
dark tones. Thus, wsing the black, [em-  te. Without remeving the small temp-
phasize the bosle volsme of the face  |ates that | put down at the beginning,
and let it Fade into the dark part of the  F'm filling the sithouettes of bats in this

drawing, area with Black, Hare you can e the
Image so far-But there ks still [ots to be
done.

2 Visual effects

Mow | start te remove the small templates of the bats. The contrast bet
wsen the white and black siihouettes helps to multiply the bats visualy. But it
would not be a good ides to leave them biank,
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2 | Detailing the bats

It ean not paint them black
either, because they would lose theit
effect, Instead, | paint some shadows
to give & certain valume to the hats.
Mot too detailed, remembering that
together, they are an element o
amment. [t's not worth det,
much
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Fantastjg |
Beasts

The magical airbrushing 2 n
art of Pia Achtenhage

For us here at the Airbrush Step by Step editing staff,
it's always a joy to encounter new and unusual areas

of application for airbrushing techniques. This was the

case back in the fall of 2016 when we got to know o

Achienhagen from Berlin at the Airbrush Expo in Leip-
zig. Pia builds fascinating fantasy animal models and

paints them with an airbrush.

In this interview, she tells us all abaut how she works
and the materials she likes to work with.

AIRBAUSH STEP BY STEP 03118 £

model construction

ring, painting, and budlding madols. Fve abways baen parti-
cularly Interested in seulptures. As some point, | wanted to
make figures become more alive. | didn’t fike having them
just stand arcund looking bland, but rather wanted them
bending and moving In every possible position imaginab-
leIn the course of timve, 1 started developing various ideas
about combining and uniting different ligures together
This is how | first discovered my passion for fantasy animal
maadels.

Pla: They are generally constructed with @ wire of puppet
skeleton. | felt some fiberfill on top of that using a telting
needle. That's how | design the form of the figure. The mo-
re time | spend doing this. the strenger and more pregse
the animal musculature can be designed. | sew the "skin®
by hane, using cloth or faux fur, directly to the bady. Every
once and a while, | create the skin according to self-created
cutting patterns and stretch them over the figure aftar
wards, The animal’s head is made of modelling clay or syn-
thetic resin and is connected to the body. It's then plastered
with bits of fur or flock powder, and then painted with the
airbrush,

oy decide

at made to stay

Pla: When 1 was a child, | was given a very simple start-up



airbrush set and my results got better year for year. As such,
it never popped inta mind to wse anything else.

Pia: | use it to paint every part of the animal; the heads and
the fur or other substances

Pia: | use the paints produced by Schmindke and Creates,
which I've started using recently. My airbrushes are the lwa-
ta Micron 58 ard Evolution. My compressor is the Sil-Air 204,

Pia: Yes, | can enly darken things. If | use too much white, it
finds [t way to the halr and doesn't look natural With the
fur, | have to spray carefully, because otherwise things could
get caulked up or stick togather,

Pia: Yes, portraitst

U depends on the animal, modt lmportantly how de-
led it is going ta be, On average, | need agp, 40 hours for
an animal

Pla: | walk through life with open eyes, Movies. TV, maga-
zines, photes, museums, £oos... | gather inspiration all the
time and from all around me.

Pia; Dragons of all sorts. This interest has been inspired By
the mowies “Dragon Heart* and later “Game of Thrones* as
well & the book “The Art of the Dragen Lance saga®.
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Pia: Mast of them are lovers or aficiensdos or cosplayer en-
thusiasts, There have been some artists too who have me
ereate finkshed models out of their designs. Thus, I'm res.
ponsible for the making the finished product. Depending
on the size and what's needed for the model’s realization, a
figure can cost between 300 and 650 Euros.

Pia: This year, all of my work has been dedicated to working
on my puppet figures, Seeing as how I'm a bit thrifty, | can
manage to live off of this work.

AIRBAUSH STEP BY STEP 03118 £

Piaz Oh, I'll definitely be at the Airbrush Expo in 2018, Other
wise, | also plan on being at tha Teddynar Total and the Co-
miceon in Berlin as well as several fantasy festivals,
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#w2# READERS" GALLERY

Our : . ’

Readers’
Artworks

Fimpdy send photos of your artworks -
digital and st least 9 ¥ 13 em. with
] 300 dpl reselution — te: Infoiairbrsh-

q magazin.de ar mall (also min. 9x 13 cm
prints) to; newar: media & dosign,
Hamburgar Str. 26, 21432 Schwarzan.
bek; Germany. Photos sent by mail
1 cannet be returned.

MEWT Sor
wh,

ur rnagos by
sApp b

+49 1520 TR79744

Please make sure that you have the per-
sanal, a5 well as intellectual oroperty
rights at your dispossl

Motice: Airbrush Step by Step does not
take any respossib
porsanal or intoliectual property rights
aociated with the picturss and me-
tifs presented, All of the published
works have been sent into the maga-
2ine voluntarily and the artists racelved
ne menstary eamparistion fes tham
Alrbrush Step by Step decide an the
ehoice af motits based on

ly ans
thetic and publithing aspects Thero
it ne quarantee of entries being pub
lished.

Airbrush: Harder & Steenbeck Infinity
Paints: Schemincke / Aero Color
surface: Schoellershammer ilustration board, 50 & 70 cm

Airbrush: hwata Eciipss HP-B5
Paints: Schmincke Aerocolor
surface: Wooden Boomerang
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READERS’ GALLERY /27

Alrbrush: lwata
Paints: Createx
Surface: MDF Baard 60 x 80 cm

Airbrush: Harder & Steenback Evolution, lwata NED TN Alrhrush: lwata HE-B
Paints: Schmincke Vandyckbe Paints: Createx
Surface: HAS sirbrush paper, 250y

F .
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w7/ READERS' GALLERY

Alrbrush: hwata Ch-5B 2 Airbrush: Evolution Silverline Two in One 0.2 mem, Evolution

Paints: Schmincke Aero Color Professional 5 2 mm
Surface; Carvs 20 cm % 20 cm, Pairts: Pro Color, Creates Hllustration
Pouring Acrylic technigue Surfaco: H&S airbrush paper 2505, 35 x 50 cm

[

Alrsrush: Evolution AL plus

Surface: Airlpush Board, 40 x 50 cm
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READERS" GALLERY 2%

Alrbrush: lwata
Palnts: Schmincke €
Surface: Schoellersharmmer, 50 x 70 em Surface: iBustration board, 50 om x 70 an
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w7/ READERS' GALLERY

Alrbrush: Harder & Steanbeck Infinity
Paints: M-Art-in
Surface; Schoellershammer A8 dick, 51 1 36 em

Airbrush: Harder & Steenbeck Evolution Sitverline
Paints; Schmincke Aero Color Professional

Paints: colar

Surface: Aluminum board, 24 x 20 cm Surface: Canvas, BO x 100 em
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READERS’ GALLERY /27

= .

Adrbrush; Evolution 2 in 1 Airbrush: Harder Focus

Palnts: Createx Cl
face: Suzuki Tank Surface: MDF Board,

Airbrush: heata Micron 58
Paints: Etac
Surface: Schogllershammer 4G ,50 x 76 cm
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El Colombiano

The Columbian artist Rafa Fonseca has specialized in air-
brushing portraits of humans and animals. In this step
by step, he's going to show us the process for creating a
very special work of art. The portrait is that of his beau-
tifully smiling grandfather. It's amazing how visibly accu-
rate the many realistic details are such as the reddish skin
hue on the nose, the light shadow under the eyes, and
the fine lines and wrinkles, which Rafa Fonseca is able 1o
make a reality with his airbrush, an eraser, and a scalpel.
The only question left is what his grandfather thought of
his grandson’s illustration...

Rafa Fonseca, halling frem Columbia, was born on May 17th, 1988, and has spe-
cialized in realistic artwork. When he's not working on art, Rafa Fonseca is an
architect and musician, having studied architecture at the Catholic University of
Caolumbia, He discoverad airbrush art in the final semester of his studies. In 2014,
he decided to corcentrate almost entirely on the ceating airbrush artwork, which
he taught himseli step by step along the way. In the meantime, he's got his own
YeuTube channel to which he upleads speed art videos and displays the creation
process. ¢f his realistic works of art. n the process, he concentrates almost enti-
rely on portraits of people and animals. Aafa Ferseca is the owner of an airbrush
school in Bogots, whers he teaches students about the world of airbrushing.

) ratatonsecaart. wixsite.com

EQ! El Colo
Adrbrusht Comman Airbrush FZ 0.2 Gravity Double Action Surface: Synthetic paper sized 30 £ 50 ecm
Paints: Createx Hlustration Colers Additional materials: Graphite paper, {electric) eraser,

stalpel, eraser, liguid frisketimasking fim, clear lacquer o
warni
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STEP BY STEP | El Colombians

0 1 |‘lraﬁng the template

We begin with tracing the template ente tha sur-
face There are variows ways of doing this, for example. car-
lhon paper, graphite paper, projections, etc, | persanally mest
like to work with graphite paper o make the transition to
the surface as soft as possible. like when drawing with a led
pencil. | new begin to add a0 many details s powibie to get
a precise result,

0 | Applying the initial paint

[ Let's star by covering up the fereground motif of
the picture to avoid any cverspray, In order te draw in the
background, | first prapare sl of the paints in plastic vesseh
and then begin working in freehand from the darkest 1o the
lightest paint. With that, | spray with open partitions st a
distance of 15 cm.

03 |Designl.ﬂg the eyes

I start werking on the eyes with a paint mixture of
50% paint with 50% thinner. | de the brushing per freehand
and with a low level of air pressure to achieve more details.

Putting shadows in the eyes

04

Once |'ve painted the eye and a couple of weinkles, | use a dark vislet paint mixtuse 1o brush shading onte both the

eyelids and the eyebrows. | then continue on with a more reddish mixture for a portion of the eyelids and the wrinkles.
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0 5 |Working with an eraser and scalpel

|@nce I've applied these color hues, | begin defining
some textures and poinis of light. | use an eraser and scalpel
to prepare the spots where 1] be adding the upcoming ligh-
ter hue,

0 | Designing the cheeks

I cantinue with the same reddish mixture and start
applying a soft and transparent layer 1o the cherks as a base.
| then create taxturas by working par freehand and with an
erasef.

07 |Creating depth and volume

lit's now time to take a mixture of violet and black
to add some shadow to the cheek around the nose so that
wie can ereate seme mofe depth and volume. To conclude,
1 apply a skin color (@ mixture of Sepia, arange, yeliow, and
white) to the upper partion of the cheek Just outside of the
eyes and their surrounding area

08 iFaIming the shadows
1 begin this step by defining the shadows an the side of the face near the hair, | continue this above the eyebrows
and an the forehead by appiying the darker color hue first 30 03 to create textures. | then add the lighter wolor hue

- -
=
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STEP BY STEP | El Colombiana’

09 |Creating textures

|fier Fue applied the dark calor hue to the right
side of the forehead, | establish some more texture wsing the
electric eraser. The electric eraser is more suitable for estab-
Ishing the pores on the forehead, | then apply the reddish
and skin-colored hues per freehand,

1 0 |Paiming shadow lines

The proces continues an the right side af my por-
trait in the same manner, With this point in the work, | alrea
dy bagin placing some shadew lines onta the cheaks and the
nose. My portrait is starting to come to life.

1 1 Reddish hues on the nose

Thare are several reddish hues right oo the nose;
which | initially beushed per freehand n order to get & sof-
ter result in the texture. | draw even more textures with the
eraser. | apply the color hues in the following sequence:

Shade: & mixture of black and vielet
Mid-range colors; A mixture of red, orange, and red-violet

Skin hues: & mixture of white, violet, yeliow, and arange

1 2 Protecting the work

With the assistance of a stencil ar masking, | pratect 1 3 | Textures for the lips
the upper portion of the nose in order to be able to brush lin this step, | brush the lips with a dark tene and
tha shading that leads to the schnauzer and to the nostrils. | then with some mere mid-range hues, | sdd texture with the
protect the teeth in the same manner with masking film. aid of an erasar,
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1 4 |DESIgmng the chin and
tache

1 fill in the beard with black as a basis
wihen working on the beard, which makes
it possible to do seme scratching with the
tips of the scalpel and with that, defining
the individual hairs | then sdd a transpa-
rent black (10 drags of thinner + 1 drop of
black), which gives me a soft, natural gray.
1 brush the chin in the exact same manner
as the cheeks, forehead, snd nose, going
from dark to light,

1 | Defining the face

o design the face, | protect the
shirt and the throat with masking film
and tha copy that I'va used as a templa-
te. | complete the face per freehand with
the right sar. | put together the hair in this
section with the scalpel and in the same
manner | worked on the beard
| also use this step to paint the dog. | do
this by covering up the entire background
and the face to prevent any overspray
from spreading about. | throw in some
white highlights using the scalpel, which
gives the portrait more depth,

1 Designing the throat

drawe his throat por frechand
and make sure | protect the shirt in the
process. Using a stencil, | draw  couple of
shadows.

1 7 Ths face is complets. Now | finish the hand in the
same manner, namely goirg from dark to light. For the shirt,
| make use of a mixture of blus, green, and a bit of gray so
85 to somewhat desaturate the paint.

18 Final steps

Its now time to start removing the masking tape,
which | had used to create the frame, and add some layers
of protective lacquer or varnish to even out the surface,
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%MAKING—OF | Andras Bathory

ST EAN

In the step by step, Hungarian artist Andras Ba-
thory shows us how he goes about making a
customer’s wish reality, from figuring out a topic
and motif to designing the style and finishing
the product. The customer wanted to have one

of his favorite characters from a computer game

placed on the engine cover of his Chevrolet Cama-

res. Andras Bathory was given the artistic green

4

light to do whatever was necessary to make his
customer's wish a reality and decided to go the
Steampunk route in order to give the artwork a
true personal touch. The result not only flabber-
gasted the customer, but tuning experts as well!
The proud owner of the Camaro has racked up
more than 50 trophies for his car at various fairs
and exhibits.




// Discussing things with the customer

Sometimes, it's not easy to find common ground with a cus-
tomer, for example, then when he or she can't give the artist
a visual idea of what he or she wants to have done. An artist
may then have to navigate the customer, espacially if the
customer hasn't really pleked out - in my opinion - & good
laoking o doable motid. Alas, it's still quite fun and very
interesting finding that common grounsd for an art project

The initial idea from my customer Kevin was to de flames
Then he suggested a feminine toy figure from a computer
game, which he wanted to have on the engine cover. My
customar Kavin likes action-based gamas for the computer
s & good topke, but it's a bit too impersonal for my taste
and not a strong ensugh symbol for such a show ear. He
wanted to keep the foundation color on his car. | naturally
showed him some examples and we evertually agreed on
an idea | recammended a different topie on a larger surface
and suggested 1o integrate some persongl things. Posible
are, for example, Hi-Fi topics or numbers that Kevin would
teel connected with and that are important to him. In this
manner, the dasign becomes a bit more personal. Fer me, it
nat anly important thet the customer likes the design. in my
opinion, the customer should alo have a personal connec
tion to the design,

Andras Bathory | MAKING-OF 47

| think that when it comes to custom painting. it best to
make the customer's vision a reality in the best stybe possible
10 that the design gives the customer that nice, personal
touch, | as an artist have to be careful of course, but | ul-
timately want my abilities 1o shew up in the artwork. This
style Is simply that which 'm best at and can best establish
every litthe detail,

/I Steampunk

For & couple of years, steampursk has been being my great
passion - not only in painting. | am inspired by this style
also with my installations and interiar designs, Steampunk
Is very variable. Every artist uses this style in a different
wiay, which i great in my opinion. This s why 1 suggested
this topic to my client in this case and realized the project
with a steampunk design. This style fits best to me and |
can glaborate every single detall. Kevin also liked that idea
and he began to look around the Internet for pictures and
parts, This & the best procedure to follow when going
about creating a common picture, When it comes to things
that | don't like deing, 1 don't even try to do them. When
necessary, | abo do things in a style that | like, Lovely and
satisfactory results are only really achicved when yau work
on a pieca of artwork that is fun

| fike to think in a more complex and wholistic manner rath-
er than in bits and pieces. | don't want to simply paint a
picture onto a car of motercycle parts, Whienaver doable,
| want the topic to be visible on the entire vehice, from
the beginning to end, 3o that a harmenicus total picture
ensues. Maturally, the main topic will be depicted on the
engine cover, bul the remaining motifs and the background
should fully and fluently complete the entirety of the work.
Kewin generally has the same thoughts as | and is leaving
the details te me. So now it's time to get to work|

|/ Preparation

Whenever you do custom painting or varnish the vehicle,
the preparation s just as important as the final touches of
the work. When it comes te motorcycles and cars, parts that
are not going 1o be pained wwally have to be removed,
This includes the rear lights, the door handles, the head-
lights ar the radiator grill, Everything that i even going te
get a drop of color has to be worked on professionatly

The complete car must be polished and then covered with
varnish via the alrbrush after the paint is applied - from the
Initial millimeters fght on up to the last comer and edge.
No-one likes to do this, but it has 1o be done. The smaliest
imprecision and everything that hasn't been correctly pal-
ished can and up pushing up the paint ower the course of
time and thus, cause problems. This means that all of the
parts that are not going to be varnished need be masked up
and then polished. Whether with the machine or by hand,
a very matt surface needs to be achieved. But make sure
you don't ouerdo it and do not by any means wear out too
much, In this phase, it's best that we keep the automobile
out the customar's site. The risk of suffering a heart attack
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would be increased heavily if be were 1o see his car in this
condition. But that's just the way it is.

I work together with a professional varnisher. In general,
warnishers conduct the general preparations. In fact, | com-
Pletely pass the final task of applying the dlear varnich to my
varnishing partner. With that, | have a whole lot more time
and energy 1o concentrate completely on the wark with the
airbrush than | would if | were to file or level things out on
my awen, If necessary, | can also put an the varnish on my
awn,

// Placing the main motif onto the engine cover
| always begin with the main topic, but that is samething
that evary artist has to decide en his or her own, | began
by taking & real good look at the engine cover and tried to
find the best position for our main figure, in this case, we're
talking about @ scantily clad woman holding something in
her hand. As so many times before, | was now dependent
an the help af my wanderful wite 25 & madel. She posed

™

with a spray gun in her hand, but I'm not going 1o show you
these pictures. if you don't have a wife or girlfriend at your
disposal, you can find a lot of really nice pictures of women
wnling in all sorts of pesitions and poses.

When it comes to anatomy, the paster and proportions are
wery important. If the proportions of the body are incorrect
and the main figure has hands that are teo small or slanted
and unattractive legs, it'll be pretty doggone difficult to
correct these arrors at a later paint in the work, The positi
on of the main figure and the proportions can be added via
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enlarged copses or with a beamer ento the object. In most
cases, this deesn't work at first, but keep at it until it does,
because it & pretty important.

I've dismantied the engine cover and attached it to a scaf
fodd In order to be able to work on it more directly. You
reed to be able to keep an eye on the correct image. You'll
never be able to see the completed picture via a direct aeri-
al view. S0, you'll have to pay attention to the engine cover
even when it's dismantied to ensure that it |s 1o be worked
an when it isn't exactly even, but rather sightly inclined. In
such cases, | work with the beamer, This allows me to easily
trace the cantours of the motif or spray the main characte:
ristlcs via the pistel with diluted paint {such as, for example,
the eyes, mouth, chin, sars, hands, feet, Bte) or you work
out the entire base all at once,

// The actual airbrush work

Once my concept exists, | begin with the multitones sepa-
rately, | alo mask up body parts such as the hands, face,
stomach, ete. | spray these with a lightly mixed ochre co-
lor, but NEVER with yellow or anather ealor hue that & tos
strong, Also begin with the light color hues, as these can be
darkened up a bit later, The masking i then switched up
and the other colared parts, like the clothing, are brushed.
To conclude, | process the hair that covers the face and the
hait that we see in the background.

Onee I've just about finished applying the paint and am
where | want 1o be, | refine and establish the fine details.
With that, | seldom use classic templates. | prefer airbrush
art that | create per freshand. | do indecd uwsa my own tom-
plates in order, for example, to establish the general direc-
tian of the flames, but | slways add the finishing touches
per frechand. Geometrical forms such as cirches or screws or
legas and lettering are created with the plotter on masking
tape, but | dan't make use of real stencils. In my opinion,
you become oo dependent on them, | preler having my
own hand determine the direction of the work and not a
stencil

What's important here is that you only establish the figure
an the external edges halfway. Later, it's then casier to ad-




1 ‘&, 1 - Andras Bathory | MAKING-OF #2444

gut misted up when
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a large airbrush. As long as the paint is fresh, | add a sheet
of foil (nylen sack) on it in a very encompassing manner. So-
metimes the work has 1o be done together as a team

It's important that the hackground paint fsn't too high-

contrast. You've only got one apportunity te do it right. If
you spray several layers on top of each other, the structures
become very small. Qur goal Is a rough structure. In some
casas, a small structure may actually be desired. However,
I like abrbrush artwark that clearly sthcks out. As such, it
important that we work very carefully en the edge of the
chief motif in establishing the fine transitions to the back
ground, | always find & way to bland the edges with the
Background. It's really not that good at all when you can
see how the artist has made his or her figures because of
these sharp edges in the picture

That is just one passibility for applying the background and
the matifs. The even Nnes are made with masking tape.
The topic of Steampunk is niturally represented more by a
brown coloration that requires warm hues and a blue sub.

= e

AIRBAUSH STEP BY STEP 03118 £

surface. To conclude, 've established the transitions with
original paint, as my customer has desire to continue var-
nishing the rear tallpiece.

I/ Customer satisfaction

The customer waited for the final product with grest ex-
pectations and admittedly full of curiosity, because he left
everything up to me, His wish was to have a car that he
could display at exhibits and that he could be real proud of.
My customer wasn't only satisfied with the result, he dewn-
right loved it! His Camaro has already collected more than
50 trophies at fairs and exhibits. Thus, | think that even the
critical wiewers and tuning experts were happy with the re-
sult, And when a customer returns to me as a friend and
not just & custamer, that's a great Teeling for me a3 an ar-
tist, The car owner Kevin and Andras say thanks for the
suppert to Audio Vibes - Uii Farderer (all abeut car hifi),
fotografie-schwichtenberg.de and Detalling Crew- Micha-
el Marx {caat finish).

Andras Bathory was born in 1872 in Budapest, Hungary. It was in his
childhood that he developed an interest in visual artwork, especially
vis drawing and caloring, which then grew into a passion for phata-
graphy by the time he was a teenager. By 1986, he was working as a
camaera man and film producer in professional mevie production
companies. Thi work included digital movie picture processing. By
2002, Andras Bathory worked far various graphics companies a3
graphic artist and designer, and was even a chisf graphic designer at
ang paint, Since this time, ha's been busy with airbrush art, having
learned various technicians and developed his own style, In 1998, he
decided to become a freelance airbrush artist, Since then, he's worked
not only in Hungary and his adoptive country Germany, but also inter-
nationally. As such, he's gained experience througheut Europe,
Australia, and in the US.

wwrw bathary-pictures do
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SCENE | Events

Patrien Sali:

With pleasant spring weather conditions, the Airbrush ex
hibitlon “The Wenderworld of Airhrush” welcomed more
than 90 artists from seven different countries in the Dutch
city of Rosmalen on 7th and 8th April 2018, More than half
of the gallery at the Autotron event center was occupied
by the artists this time, while on the main floor there were
vintage cars, their Individual parts and other collectibles to
see and buy. OFf course, the largest group consisted of ar
tists from the Netherlands, including “established exhibi
ters” such as Rob van Dijk, Peter Evers, Jean-Plerre Nijs,
Tonny Evers and Erik Velthuis. From Belgium arrived
amang other artiats - Benny Saenen, Jan Pesters and Danny
Croughs; from Gormany came Frank Buchloither, Liss Maria
Wilhelm, Manuel Patseh and Silvia JennigesKutzner, With
Amandine Petieu, Pascal Laville, Patrice Sale, Philippe Bohl,
Philippe Szmuga and Sebastien Mercier, a large number of
French arttits participated at the Wonderworkd of Airbrush
this year as well The longest journey had Regina Schrader
from her adopted country Sweden a5 well & the lsraeli ar-
tist Elad Yehezkel.

The colorful exhibition has not enly been complemented
By the no lesd diverss range of aishrushing products by ma
nufacturers such as Lion-Art, House of Airbrush, Schmincke
and Airbrush Step by Step, but also by the Kustom Kulture
Art exhibltion “5aint & Sinners”. Here, two dozen artists al
s showed their works from clothing, painting, pinstriping,
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sigrs and chjects to halrstyles and body art, Visitors could
also meet Lynda Johnson, who presented and sold her ma
gazine *Pinstriping & Kustom Graphics™

A spacial highlight for the exhibiting artists was the task
which was given to tham by the Lion Art team: Within a
few houts they had the epportunity to paint a prepared tin
cah. A jury consisting of several judges evalusted the re-
sults on Saturday ewening, so that the award cersmaony
took place on Sunday morning, Lion-Art had denated nu-
merous eolor sets, airbrushes and other accessories for the
top three, and was finally akle to hand them over to the
winnars Christian Erdmann (1.}, Sabrina Volkerink (27 and
Jan Feeters {3).

The number of visitors left much room for iImprovement on
Saturday. On Sunday, however, much more visitors atten
ded the Wonderworld of Airbrush. Many airbrush fans
e specifically from &l over Holland, Belgium and Germa-
ny 1o exchange views with like-minded people. In this
respect, the relocation of the event from fanuary to Aprll
since last year has certainly been worthwhile: The nice
weather puts visdtars in & good meod and makes it sasier
For participents to get to Rosmalen,

2 wvrw.alrbrush-show.com

Wars van foggel
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most diverse collection of exhibl-

LY
THE KUSTOM ART & TATTOO WEEKENDER

[F5UL 31 o ST 2
SERIENIBERIZON
LINCOLNSHIRE ;
SHOWGROUND

S ca-Lg, (AL G | Linersi LB THA

tors supplying everything from
spodalist ar: materials, equip-
ment and brushes, through to
rock noroll dothing, Juke booes
and more.

& special highlight at this years
Kustom Kulture Blastoll will be
the “Wall of Art” which will show

mate than 150 small fridge mag-

The Kustom Kulture Blastoff can be described as 8 week-
end-lang celebration which takes place from August 31
Septambar 02, 2014 at the Lincolnshire Showground in Lin-
coln, England. Since |ts beginning in 2010, Kustom Kulture
Blastot! has grewn from & humble beginnings hosted at a
small Lincolnshirs event center to a sprawling weskend:
long celebration of hot rods and custom vehides for the
people who build them, drive them, and just can't get
enough of the music, art, histary and creativity inspired by
and created around them

In addition to traditional and kustom painted vehides, the
Kustom Kulture Blastoff offers a unique mix of (kustom]
art and lifestyle. Participants will enjay the very best in five
music and art induding airbrush, pinstriping, tattos, body
& face painting and tiki grafiiti as well as burlesgue, rocka-
billy and steampunk. The colorful festival also offers the

21 Years World Bodypainting Festival ir

Wiorld Badyyainting Fastal

This year. the World Bodypainting Festival takes place in
Kiagenturt am Warthersee In Austria from July 12-14 2018,
For 21 years now, the World Bodypainting Festival has be-
en attracting teams of artists from more than 50 countries,
aach fighting for victary and the final world champianship
title in several categories and technigues, The Goethepark
between Stadttheater and Kunstlerhaus forms the back.

drop for the numerous colorful instaflations and models
The soundirack will be provided by international Dis and
top acts

The festival starts with a training and party pregram at the
beginning of the week (Sunday July 8 - Wednesday July 11)
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nets which were painted and de-
signed far thee good tause by the best artists of all genres
from all over the world, Each of the individually designed
fridga magnets will be auctisnad te raise Tunds for charity
People who are interested in the fridge magnets and want
10 participate in the suction can bid online or persanally st
the Kustom Kulture Blastoff.

The Kustarm Kulture Blastoff offers ditferent testival tckets

(Camping Tickets, Day Tickets and Panel Jam Tickets) which
wary in price. Day Tickets, for instance, are available for
£22.50.

) ww kistomkultureblastoff.com

in Klagenfurt am Warthersee, Austria

before the actual world championship, The training pro
qram oifers various workshops with experts fram the fields
of bedypainting, phetography, special effects and make-
up. The workshops are accompanied by side events such as
exhibitions, parties, excurshons and cozy “get-togethers” i
numerous bars in Klagenfurt. After one week with new e
perisnces and impressions, the werld champlonship ends
for the 300 teams from over 50 nations on Saturday with a
spactacular awsrd ceremeny,

In addition to the world championship of bedypsinting ar-
tists, the World Bodypainting Festival k the largest music
festival in the south of Austria. Mational and International
miusicians provide the best entertalnment on the main snd
smaller vide stages. The colotiul program will be comple-
mentad by the Bodypainting and Make up Fair, where <o
lors, accessories and make-up can be tested and howght.

The Festival Pass includes all concerts and shows from July
12-14, 2018, and is available for 49 € (discounted price). Day

tickets can be purchased for 21 €

2 wnovw badypainting-festival.com —
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Abraham Lincoln

Almast like the original portrait from
the aval office at the White House. But
the Dutch artist Erik Velthuis used the
portrait photo of Linceln which can be
seen on the American 5 dollar bill. in
terms of colors and background, he
tried to match historical references.

Tribal Eagle

From the far Indonesis, sur aditors re-
ceived this smazing automotive pain-
ting. The artist Yadi Liem created a de
sign with eagle and tribal graphics on a
Yamaha RX King Tank.

Exclusive center:

for
gumment ant beaach of privecy s
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www.aitbrush-magazine.net
Pass word: steampunk

Airbrushing meets Pouring
techniques

The pouring technigue b an ariste
method of pouring paint on & canvas
which currently marks a big trend in
the DIY community. Chief editor Ro-
ger Hassler, of course has also tried
this technique and used the result as a
background of an underwater scenery
with a turthe.

Sexy Tattoo Pin-up

Spanish artist Jose Caballero chose a
portrait, that stands out: He airboushed
this pretty young lady with green hair,
plercings and tattoos on a coated wood
board. At the same time, be redesigned
her tattoo graphics.

ATTENTION!

The next issue will be available

from September 27, 2018!
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