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EDITORIAL & CONTENT ////

Animal Adventure

Accarding to an International study In 22 countries, mane than half
af all resporatants have at least one pet - from cais to zebrafish, Tho
s2 wha lika it Bigger and wilder, gote tha 200 or animal park —mare
than P00 millicn people workdwide eyery year, Whether fur, feathars
of scales - animals are abbo amang the favarite desigrs of airbnush
artists, as their textures and colors offer phenty of artistic chaflenges

However, they are not always your favorite pet or ,cuddly friend”
Faor example, this istue fecuses on o

snakes, a spider. awolf and a kingfis
her. Spanish arlist José Luis Parada
Caballere designed the cover arl-
woork. He wwas lascnated by the
camplementary play of colar bet-
wessn The yallow and pink snake,
e red and qresn Chearnies adand
the textures of the snake skin
angd the shiny surface of the
frult. Huge Macke| was also en
thisslastic about a snake weln-
ding argurd an alrbrsh, Ho-
wever, the Blexican did not
usa his design as a fine art
work, but turmad it into an
advortising key visual for his

husings

ﬂ_':.
% Marcus Brazel's oross spl
"8 der will ako probably
:g bhave few Triends in real

[
Tull of Dextures and
subtleties that  insile
for an enlarged photorealistic
Interpretation. Tiee wallf by Hungaian
artist Geza Magy comes & liftle cleser ta the
ouddly animal cliché - atleast it isthe artist's task 1o make
the fur weith all its ditferent tuits of hair look realistic and "cuddly™
The same goes for Idola Urnutkurtu's kingfisher: its colorful plumage

turns B into a decorative art object, which the Spanish artist created
waith all kinds of atching tooks

life. Viewed with an ar
tisT's eyl hawevedt, it s

Wa hope you anjoy discovering and stedying this “beastly* issuef
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1/ NEWS | Airbrushes

Casubaris 360 degree airbrush: The airbrush with rotating function

The new madal from Sino-Airbrush called "Casubaris 360 de
grea airkrish® aims to provida the user with all options: Ma-
mely, the front section of the airbnsh can be rotated, turning
thie floww system into a side or suction system o the *twinkling
af an eye”. Corresponding side and suction connections and
a glass cup are included, & well as a 7 mil flow oup with lid, a
tool for insorewing the nozzle, a simple hose connection and
a pipatte tor filling in paint. The enclosed quick guids is ge
neraushy [llusirated and text is n English.

For our test, we screwed a standard plug nippbe onto the 18"
thiread and cennected the device to the compressor using a
guick-release coupling, The device has 2 03 mea nezee so
thal most jobs cam be carrled out with different types of
paint. The spray pattern is wery good and In line with this
price ranga, The palnt can be sasity contrefled wsing the clas-

AFRARUSH STEP BY STEP No. 72

sic wedga-shapad levar. There is an air reduction functicn at
tha fromt of the device and tha laver [Emiting screw on tha
handle has alo been included, This hefps beginners when
spraying fine lines

The rotating {hread for converting 1o the sids and suction sys-
fem makes the front area look a little cdd. The paint cup
nazzie is slgnificantly benger Than uswal due o the doubla
thraad (indide and oulsidel, as s the middle sacticn of The de-
wigeE, The handle is Themelore shorter, which makesd 1he deyice
e Top-heawy, The first few sprays feel a little wnuswal in
the hang, but you can get used to |1 after & few minutes. Con-
wertlrg from flow to side oF suction systern i very quick and
easy, Smply wunscrew the flowe cup and attach one of the
ather cup systems with the union mut. E'.I'E'I'!."[hlﬂ-ﬂ Fis 1o-
gether perfectly and can be seourely connecied, This means
that you can noaw work with |arger quantithes of palnt at the
easel or overhead and save yoursalf the trouble of buyving se-
veral devices, Tha araas of application ara wery divarse, from
classic Nustratiom, cake decoration and wall design to 30
printing.

The device is available for 50 diodlars inthe Amacon US Store.
The Casubaris 350 degree airbrush is available in red and
black

£ wwnwsina-airbrush.com
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If/If NEWS | Accessories

Waorking with many cobors and types of paint can sometimes
e queite confusing: Which colar matches or is complementa-
ry? Which alternative color brand can | use for the shade if
the actual brand is not available? Which color did | use for the
last work? Tha PaintRack app for Android and i8% akways pro-
vides tha necessary owarviaw, The database {library) cortains
more than 200000 codors and paint typoes Trom over 40 manu

facturers. These primarily indede model making and tabletop
brands, for which the app was criginally deveboped, but Cre-

ateyx, Aero Color, Golden, Liguitex and Winsor & Neddon can
alwo be found in the digital paint rack.

With “Sets™, the reguired cobors can be sebected and saved for
the respective creative project so that you can remamiper later
which codors yvou usad for the fage, cothing or background,
for example, The *Color Tools® anse basically a digital, manu-
facturer-indapendant color whael that displays the respactive
complementary celor, the nelghboring analeg and triad oo-
lors for the selected colar, Howewer, this mot only works wi-
thin tha selected brand range, but also across brands, This
mears, Tor example, that the app kresas which Aero Cadar
paint corredponds 1o the selected Createx thade o which Li-
fuitex color can be wed a5 & complementany codor to the Val-
lejo tone. Using the scan function, you can simgsly scan the
barcede of a codor on the shel! at home - and the desired <o
lad s fetarndd iny the database without a bong search and can be
saved in poul awn project. HEX codes can ako be used for
searching, e.q. to find the rght aifbrush oler based on & di-
gital design. A wishlist can also be used o comgpdle a paknt
shopping list for the rext shopplrg trip and, of course, the
app can ake commed you to the nearest anline retailes If you
wish

PaintRack is available to download free of charge from the
Google Play Store and Apple App Store. Howeves, to be able
to wse all the functions, the full version must o activated in
the app for a one-off price of USD 4,594,

£ httpsi fwssvnaL cosragoousoctopus.com

Elegant and highly predse: NT Cutter Kirie

B AFMBRUSH STEP BY STEF No. 72

Thee P b precl shon knlte frorm Fapamese manufacures NT
Cutter is thin, light and maneuverabde. The slim shaft of the
knife 5 & narrow a5 & pencll and weighs just 7.3 g This makes
it vary flexibbe and allows it to cut even the smallest curves
and detalls, The dasign also ensures a lower center of gravity,
s that the knife stands better on the tip and ks acourate to
the paint, The shaft & made of shiny aluminwem, cptionally in
tha plegant colors of yellow gold, red godd or white gold, The
handle srea, where the screwe halder for the blade is alia lo-
cated, & reinforced and roughened to give the fingers a secu-
re gripe The Blade has a diameter af & mm and an angle of 30
degrees. I therefore offers a clear wview ol the design ta be
cut ot all times. The NT Cutter Kirie is supplied with 20 Blades
i a wiite trarsparent storage box and a protective cap.

Thee NT Cutter Kirie will soon e available from specialist ne-
tallers. The price b expedted to be around 30 ewres,

£} woanse nlelittereo jp



Accessories | NEWS J///)

Money Maker 2: The stencil for making money

U5 adrbnash grtist Stese Gibson has cregted a suodessor to s
successful “Momey Maker® stencil set "Money Maker 2" i
again about skulls that fit on almost amy motoroychs tank and
alloeee artlets to craate Individual deslgns effortlesshy, Thie e
skulls are arranged cne behird the other noa kind of dynamic
humting soene and can be connected to each other wsing va-
ripus elements such as smoke or fire

The design wses a multi-layer grizaille techniqua that allows
far raamiless color kesld-up. The stencl corsists of & parts and
the nstructions recommend the wie of 5 shades of gray for
finishing. A comprebensive brochure with detailed instrocg

ore makes il easy 10 understand the application and et yowur
cregiivity run wild. The Brodnune alse containg twe general
mixing tables for solvent and waterbased airbrush paints
Tha stencll |8 not anby suitable for aspariancad custom pain-
ters, byt also serves as an (ntrodection o the frashand me-
thods that 5teve Gibson has perfected owar his two-decade
career, &5 the nams suggests, Stowe Glbson's stenchl b desig-
ned not only as an artistic tool, but as what he calls a "lugra-
tive amet® that can be used to generate mecurring custom
pairting income vary afficisnthy

The stencils are made of sterdy Mylar and are also suitable for
solvent-based paints. i they are tho
roughly cleaned after wie, they can be
used again and sgain for many projecs.
The "Money Maker 27 tencil et ig
currently available from Stewa Gibion™
| wesbsite and the Airbowsh Steg by Step
andine store. The palce B 49 FSD resp, 59
Euira

2 weerev Al rodlandlead. com
|5 werewnevwart-shop.de

172 Price Shipping on

www. midwestairbrush.com
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1##f NEWS | Digital

A new love sfory Beging ners.,,

The names of the taso cutting plotters from fallan manutac-
turer Siser cowld not be more romantic; Romeo and Julier Ro-
e is the large 60 cm wide high-detinition devies, while Ju-
llet is the slim 30 ow version, Both devices cut the finest de-
talls frarm & variety of different materlals, from transfer and
adhesive folls te cardboard, oafl foam and BMylar. Depending
on the material, cutting is possible with or without a mat, in
sheets or from a roll. The editorial team tested the smaller Ju-
liet plottes which i the maln eption for most alrboush users

The Siser Juliet plotter camas kn an wnusual white design, Tha
round shape with sfiver design alements 5 unmistakable. Thae

AFRBARUSH STEP BY STEP Mo 72

The Italian way of Romantic plotting:
The Siser Juliet plotter

device e wary well made, which is not anly noticeabie in the
weight of approx. 7 Ko, but above all in the operation of the
campanents. The scope of delivery includes a short instructi-
ab manual, power cable and maing adapter, USE calile, cut-
ting rvat (127 & 12%), pen adapler, 2 45-degree blades and 4
E0-degres blade as well & the red blade halder

Jutiet has a large bladk and white touch display for control
Everything can bhe st here, The cutting width when using the
included light adhesive cutting mat |5 30 om - from a rell it
goes up to 35 om, The plotter comes with the Leonardo De-
sign Studio software, which is suitable for Windews and Mac.




Digital | NEWS

f1i

Everything i Integrated, from reglstering the device. tutar-
als, design and material librares to the actual design process,
Vactor graphics can be created here, but also wectorized di-
rectly from photo templates. The basic version of Leonardo
Dressbgn Studice (s availabbe to every user free of charge. If you
naed more and more speclallzed features, you can jubsoribe
to the Pro version, which inchades much more extensive tonls
and features. Baoth wersions recelve regular wpdates based on
customer feedback and a BETA testar groasp that weorks close-
by wiith Siser. & comparison of the 8asic and Pro verslons can
bep fousnd on the Siser homepage,

The plotter can ba controliad not anly via tha includad LISE
cable, but aleo wia WLAMN. The conmnection was a little condu
sing at firsl, but then worked withowut any problems, This
mieans you can posidion the plotter anywhere in the roomand
don't need a cable for transferring. If you have stored your
plottable desigre on a USE stick, you can insert it directly into
the deyvice, saled it and plot Immediately. This B practical,
sapadally if you want 1o plot the same thing several times
and ina computer is avaikable. The plot Tile then already oon-
tains all the dimensiens and vector data as well as the positi-
ailng on the outtlng mat. The plottable file is saved directly
fram the Leonardo softwara's sending praoes,

The 5Siser Juliet abready prowvides preset valuss for pressure
and spead 1o match the materials availaile as accessories. Ho-
voever, thase can aasily be adaptad to your own material, This
alsz makes it possible to out paper ar the popular BMylar film
as a stencl material, You can then sawe your own valuas on

thres available buttons so that you can eall therm up again
and agaln, Thade whao ane already famillar with the so<alled
hobiby potters will hawe te switch to the manual setting of
the péot start point on the Sser. This i always at the bottem
left of the mat. Howewer, the advantage of this is that the
starting point can be posithoned anywhere, enabling you to
approach even smaller cutting materials directly and this
wark cost-effactivaly. The speed of 600 mm per secand and
the very quiet and plaasant plotting nodse are Imprassive, This
means you Can still make phone cafls or watch TV while plot-
ting, and yvou won't annoy your neighbors either, The mntegra-
ted camera also provides automatic contour cutting, for ax-
ampla to produce stickers with a border. The masmum cut-
ting prewure of this device is 8009 and, according 1o the ma-
nufactures, the cutting accuracy is even less Than 30T mm

Plotting in & dark room is afso no peeblem thanks to the inte-
grated LED light strip in the device, and [t looks good tool
Material can e fed from the frant wing the armow ke an
the display and Trom the rear. The plotter has thres professi-
onal pressure rodlers that can e opened and dosed using the
lever on the back, This ensures that every material is guicded
perfectly and safely thraugh the ploiting process. An eptional
loag oatting mat measuring 30 ¢ 60 om is alo avallable s an
accessory for the Juliet plotter Without the mat, you can plot
up 1o 500 om in length

This desktop plottes, which & based on professional high-end
plotters, costs around 500 euros and Is avallable from spe<ia-
list plotter dealers. Juliat's hig brother Romea is pricad at S00

RIS

3 wnanasiser.com
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1/ NEWS | Community

Airbrush T-shirt workshop with Argentinian artist Cesar Deferrari

Fast, precke and freshand - these are probably the biggest
thallenges when airbrushing Tshirts, The textile substrate
doas et offer many opporfunities for tools such as stencils or
masking, and certainky not for comractions such as erasing or
ovarpainting. For anyone who paints T-shirts professionally,
tirme i also & money factar - a T-shirt &rtwork should not cose
the customer a ot customers are impatient and the more
shirts you creale in a day, the more money you make by the
end of the day.

The Srgentinian artist Cecar Deferrar i a master of T-shirt art
and - unlika mast LS TShiot artists - has alio mastenad the ar
af caricaturing people and obgects, which rmakes esery single
artwiork a highlight. He has also created some arigiral shin
designg and tulorials for Alrbrush Step by Step magazine - sa
wie ape gl the mone pleazed that Cesar s coming o Garmany
far a workshop in fall 2024,

10 AFRBARUSH STEF BEY STEP No. 72

In s atrbrush T-shiet workshop on October S and &, Cesar will
shawe one realistic and one caricature deskgn, which the parti-
clpants will work on a black and a white Tshirt, The course
takes place with a maximum of & participants in BEdchen naar
Hamburg. Cesar Daferrari has already taught throughourt
South America and in Spain - Germany will be a challenge feor
him, espedally in terms of language, but be will master it to
gether with his wife BEomina and the Airbrush Step by Step
team in & Spanish-Englah-Gerrman mikture, After all, painting
iz all about seeing - and even watching Cesar working & a real
pleasurel Tha price far the twa-day airbrush T-shirt workshop
with Cesar Detarrari is 259 auros

b s fEw art-shapade
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Fruit salac
You certainly wouldn't want this "dessert" on
your plate, but as a painting on the wall and abo-
ve all as a texture exercise for aspiring airbrush
artists, this composition by Spanish artist Joseé
Luis Parada Caballero is ideal, The reptile is one of
José's favorite creatures. He is a fan of illustrating

12 | AIRERUSH STEP BY STEP Mo 73
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with snake

them, even though he personally has great re-
spect for them. He avoids masking In this work
and also likes to use other materials for art, ef-
fects, textures, curious, eye-catching and functio-
nal compositions that leave him room for creativi-

1y.
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EQUIPMENT - FRUIT 5ALAD WITH SNAKE

Birbrush: Harder & Steenbeck Infinity Airbrush Bo, 2,

Paints; Createx Wickad Dipadcese Winite: Amsterdam Song-
ligs: Flesh, Cerulean Blue; Schmindie Aare-Colos; Medium
¥ellows, Lemon Yollow, Light Grean, Phithalo Graen, Light
Red, Carmine Red. Violet, Dark Brown, Black; Liguitex
Scrylics: Raw Umber, Medium Cadmium Red, Deep Cadmi-
uim Red: Rayal Talens Gowache: Lemon Yellow, Pasmarnent

Grean, White, vermillen Ked

D 1 The preliminary drawing

After applying aboul 4 costs of spray primer and
rermving the excess dust with & palatte knife, I'apply a fes
coaty of Creater Wickad apague white 16 create a tlawless
wilite bage 1o work from | transfer the presiously sketched
drawing of the horned wviper sumounded by red and green
cherres, it B a very intricate drawing and it takes thne o
tramsfer it to the palnting surface

Fruit salad with snake | STEP BY STEP

Other materials Prismacolor cobored pencils: «arlet red,
fluaressant orange, Haht yellow, nean pello snd wilts,
Ay primer winite

Lurface: Galvanized alumenium beard, 50 x 50 cm

02 The background

| alwiays start with the background because it {akes
U & lat of space. | mix 50% apaguse Wicked White from Cre
ateyx with S0% armsterdan Aorybic Flesh Tone, | Think | Can afm-
phasize the cherried later by glving them a tleshy ook when
Theay shiowld dsappear behind the snake™s head. | will achiewve
& marson red with this badeground Tlesh tone as well, YWhen
the acrylics are viscous, | see how much pigment | have miked
and add doubile the amaunt of water 19 thin them properky
The ready-to-use alrbnush acrylic paints only need a drop of
thinner andor water 10 be ready to spray immediataly,

| | /
Grasn primer

n The basa of the green cherries 5 a mixture of 50%
Createx Wicked opegue white and 50% Schmincke light
green, This gives me a kind of emerald green (similar to an il
tone) =2 that the green cherries kook the way | want them to,

Mo 77 AIRERUSH STEP BY STEP
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///f STEP BY STEP | Fruit salad with snake

o Priming the snake

The head of the snake has two basic cobors: the first
B 50% Wicked Createx opague white and 50% Schmingks
medium yellow, This mixhure gives me a pastal yellow that |
can work with comfortabdy. Everything looks Hke an illagibla

0 Eye of the cherry
| paimt "the e of the cherrias® [tha base of the

stem} with Schmincke's basic yellow, | mark it extensively be-
e these will be the anly paints that wdll deter mine the po-
sition of the mdividual cherries,

i L I: AFRARUSH STEP BY STEP No 73

sketch, but that's how It Is at the beginning, The base cobor
for the fest of the wislble body B & mixture of 60% Widked
Creates opamqges white and 40% Schmincke lsght red. This gl-
ved mie a pink that | can spray onto the draedng straight sy,




o Highlights on the cherries

| applied the highlights with Createx fluorescent
orange, but you can use whatewsr brand of paint you have on
hand, if the cherries are red, itwould be wrong to use a diffe-
rant shade ar white,

0 Realistic shadows

WV rrust Bear in mind that the red codor is not a ight
colar, If yeu boeok at a color wheel, the red s more of a shadow
colar, When wsing Schmincke's carmine red, you immediately
notics that the dark tone starts 1o give volume to each cherry
You read to e careful to paint the shadoss whare it come-
sponds 1o each cherry. Don't paint too mudh because tha
overfaid reds react immediately and can become 1o dark
vary guickly. Then our cherries will look like plums. Degen-
ding onthe perspective, we recgnize that not all cherries are

Fruit salad with snake | STEP BY STEP J///)

0 Light red cherries

Movad, with a fot of patlence, you can apply Schimingke
Light Red to each of the cherries, I you don't have this brand
of paint to hand, you can alss wse scarlet red from anothar
brand as long as it e simdlar to tha tena | have applisd. Once
this middle shade s applied, we have a farly basic and incom-
plete ook 1o the piece, but without it, it would e impessible
12 apply the subsequent shadaes and get the desired cherry
shape, The overview gives the impression that everything is
badly painted, but in reality this is not the case.

perfectly round, otherwise they would ook ke sphenes. 1T we
apply the shadows as spots and not as ourved shadows, we
gain realism. To achieve this, iU s important to look carefully
at the termplate photo, because without this guide we are
painting an idea and realsm b bost in the process, As we pro-
gress, |t becomes cear that some cherrles are darker than
others. Thay annmot all have the same shape or the same de-
gres of brightress, even if wa ise the same oolfor tone for all
of tham

Mo, 77 AIRERUSH STEP BY STEP | 15




J//f STEP BY STEP | Fruit salad with snake

0 Overview

Mo that wie have made some progress In one par of
the plcture, we need 1o take a step back and look ot the status
from a distance to book for armors that need to be comrected at
this moment. The dherries already hawe a better chape, but
they are not finished pai

1 Shading cherries

Ta complete the wolume of the cherrles, | mix 680%
carmine red and 400%% violet, both from Schmincke, The idea is
to define edges and shadaws, making sure that tha shadows
doy not extend beyond the comresponding areas, Generally
witth this technigue, the darker colors are delineated by addi
tion within the previous tone, so you can see at a glance the
fight color, the middie tore and thi shadows.

76 AFBERUSH STEF EY STEP No. 72

1 Delimit the snakehead

| ivtermupt the work on the cherries here 0 integrane
the spake’s head and separate it from the backgrownd. | work
without masking and use a mizture of 30% primany yelow
and 20% white, | cutline the entire haad with the alrbrush un-
till the reworkaed edges ane visible, | color the uppar part of the
head with pure Schmincke orange to get a different tone,
which will later ke foflovesd by a red. Then | spray some high-
lights on the lightest parts of the head with a mixture of 80%:
white and 20% Schmincke Wramarine Blue. | do this because
these highlights tan be ssen incthe template. If you have a ne-
forence where the highlights ook greon, don't hesitate to
make them that sy,
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f//f STEP BY STEP | Fruit salad with snake

1 Highlights

| use Schmincke's opague white to define the high-
ligghits of each cherry, If the white s applied pure and directly,
it miust be diluted very well so that it does not radically absou-
re the shapes, The opadty of the white must ba hanrdled with
care, bacause tno make a mistake would mean painting the

1 Snake texturs

| aan nows starting to tackle the spots, dots, lines and
gradients | see in the shake's head with Ras Umber from Li
eyl e | Dke thes calor because (19 an aomyic paint that atlows
me to paint soft and Interse Tones at the same time - depen-
dimg on how many tirmes | vwark the particular area. But if you
don't have Liguites, you can use whatever brand you have be

18 AFRBRUSH STEF EY STEP No. 72

dnarry agaln. That's why | recomimend first wsing the airfush
o only Dightly apply paint wieee you want Lo achéeve maxi-
mum brightness, § you are conwincad of the affact, then go
over it as often as necessary until you achieva the desired af-
fert

cause Raw Umber (brownish wolor in many countries} is the
same in alimost all acngdic paint brands and can create the
game aftect, In any Cae, it crpates 3 reliabde tone far “wanm
natural shades™ that we want 1o creata, | cregte ool natural
shades with Payne Grey, bul we won'l be using that cobor
here,




1 Freehand work

H wve trust our impulse and understand that this is an
apportunity to gain skills, we can refraln from using masking
to delineate slemsants. With a good airbrush and a good dilu-
tion of colors, you can adhbewe reallsm in a subjet ke this,
This sxample gives us a vision that it is possible. Any airbrush
prodect s nothing if our composition doesn't challenge our

1 Green cherries

| defliberately wsed green cherries to enhance the
cantrast. The idea of cembining the sweet and the poison in
the same [llustration sesmed strange to me, rich In contrast,
but o less harrsonious, Beskdes, the green color is the
compbernentary [opposivel to red, just as bBlue 5 To orange
and yellow b to vodet. The use of harmendes throwgh con-
trasts justifled by different slements of the composition s
wery important to achieve a pleasant wisual attraction that in-
creasas the viewer's receptivity. | don't Hke to "abuse” black
ar fire or padnt carnival images, ard certainly not an efornant
ficating In the middle of nowhera. | use the light green from
Schrdncke to define the first volume. You can alse use the
madiem permanent green for this,

Fruit salad with snake | STEP BY STEP //#/)

skills. Thie snakeskin theme evokes a particular chaflenge In
e 1o padnt intricate details freehand, which | emjoy doing an
the add occasion. Contouring and defining sach scale of the
snake is very enjovable and nowrlshing waork. The head alrea-
dy has a better shape. although it still lacks a lot of datail

Mo, 77 AIRERUSH STEP BY STEP | 19




f///f STEP BY STEP | Fruit salad with snake

1 Green shadows

Tir Cieaie a gQreen shadow, you can use a phithala
green, othenylse | |1|i.l.'|.|1|:|l|:..1h'r L £ T E e ultrarmaning
blue or Frussian blue, depending on how dark | want the sha-
dow to ba, The airbrush aorglic paints fram Schmincke have
pipattes in the bid bacause they are liguid, in other countries
they are also called droppers, Sbout fowr drops miged with
the green is mare than enough 1o darken 1t

1 Green highlights

I craate the highlights with & mixture of B0% whita  furguesdse. | mix i€ with white to creata a very Interss llght, if
and 20% phthalo green from Schmincke. This green |s special - you don't have it you can use phthako green from any brand
to me becausa it s popalary knowen as water green (mixad A5 you can sea, | wsed a torn cardboard stencil for somee light
wilth white} and this tone is unmistakabls for the sea. it lswery  effects that | will later retouch with white,
fuminoes and at the same time baaatiful wwhen mdeed with

20 AFBARUSH STEP BY STEP No. 72
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1 Red fruit snake
r'Jl'_ll'rT-l..'lli'.' the rwdiem cad-

mium red or primary rad i I” H I'I.ITE IHTE RFEH&ENCE

toma, but tha hae of the scales is
light pink and so consaquently the
med reacty lighter towards a straw
berrry tome, wihich B exactly what |
weant, The snake wasn't like this in
reality, but | changed it to sut my
petriconal Laste. My strawberry red
tame had bean achieved. MNow it ook
like the snake is oime Kind of créa-
lure refaled o red fruadts, which is
wahat | wanted from the beginning.
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///f STEP BY STEP | Fruit salad with snake

Red areas on the head

Using the seme medium cadmium red, | continue
: head and 115 scales. Mote the differende in
tone In the sn head - kaft with the red and right unpro-
cessed, The tone-on-tane tachnique offers the opporunity 1o
controd the desirad saturation. | naver stick strictly to what |
sae In the photo template that guides my design, | fiesd | can
change something 10 make it look batter, 1 don't hesitate 1o
doit | mocommend you do tha same - | call it judgment.

2

wiith the snak

2 Scale texture

Hoire ws can sae battar how the shadows sre creatad
by tombining the individual scales, | mic Baww Umibser with 2
dirops of Dark Brosen (Burnt Umber in other brands, iUs a choe
colate browen or reddish brown like mabogany] and two

22 AFBRUSH STEP BY STEP Mo 73

2 Scale shades

Finally, | balance aut the red coloring a ttle. Then i
continue with the ntegraticn of the head by spraying Raw
Umber from the lower jaw upwards. This [aw

symmatrically, with the maximum shadow © trated at

the bottom and blurred towards the top, it's important 1o sae
that the lowwer edges of each faclal scabe contadn a shaded line
betweeen them, wihether they are on top of each other or next
to each other. They are not simply hard contour lnes. With
thiz amakysis in mind, we can pracead with this and all other

srakie.

draps of Prussian Bhua, both from Schmincke. This deapar sha-
de allows w10 befter define the textures that swe are gradu
ally working out. | apply the same concepd to the rest of the
head as needed




2 Detail other positions

e This process s l:|:lr'l'||:l|El:E'_. | ool two drops of
Schmencke black to the previous mixture and detail other are-
a5 of tha head, the space betwean the red scales, the depths
of the structisre & the pronounoed nasal plts and the ed-
ges of the eyes sothat the figure takes on a menacing charac-
ter that is so Important i the suggestive serenity of tha
snakas

24 The eyes

Miia |l explain o the eypes ware painted. Crlgi-
rially the eyes were red, but | el that there were already too
Frany reck in the plciure 5o | decided 1o change tham to
green to oreate contrast. You'll see that using complementary
colors works. To start with, the base of the eyes was yellow,

Volume

I still had some of the dark green mixture left over

2

that | had used for the green chesrles, | added more wates
adding some waduma ta the pravious green B give tha ave a
roumd shapa, Green alone doesn't work because it makas it
lovoek, Flad

Fruit salad with snake | STEP BY STEP ////i

At this podnt we could go to orandgs and red, bt we'll go with
gresn 1o make the yellow base work for this effect Clearly
zoormed in, the photo shows that | used the airbrush to
sprinikie the bright green Inspots te add texture to the reptile

Mo, 72 AIRERUSH STEP BY STEP | 13




f///f STEP BY STEP | Fruit salad with snake

2 Eye texture
Here | wse my Prismacaolor or t L]l weatercasdor brush, 105 imponant to add the brightest nighr
the follewing order reon yelioe, 1 . lights with white gouad cause the eve doesn’l live wi-
red. The ligh 5 stay In oo thiout them. | want maxirmum amplification, Of cowrse, | go
t the ands. Finally, | apply microdots of  through the same pr anatn with the other sya

permanent grean and scarlet red with a Mo, 00

2 Define scales

I define the lower red scales with the desp cadmium kil and speed. Becauss once you Know how to do i, the ne-
red from Ligustex. As | explained earlier, the reds are naturally  petition becomes automatic. That's how mastery works,
darker. M is nol ne ary o add blad, grany ar purpse ta hat's what these projecs are for.
achisve yisual gradations hera. Patiende s important to gain
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Fruit salad with snake | STEP BY STEP //#/)

2 Funny decoration

As an addition, | used a bosh to paint sorme lemon
yedldw dots with Qouacne in some parts of the scales, as |
thiey wiare strawbarries, In dobng 5o, | give the anlmal the ap-
pearance of carmauflage - pure fun decoration, nathing more,

2 Colored pencils application

| want to organically weparate the wnake from the can confidently sdd as much detail as Dwant with them [Hus-
backgrownd, so to speak. The professional Prismacolor oray=  trating with mixed media is an enriching experience because
ons weork perfectly on the primed alurmmdnum fodl, fiberglass or  such a combination grves a rmaech better result than cxpected

other metal, and when | apply car paint, they stay intact, s |

Mo, 72 AIRERUSH STEP BY STEP | 25




///f STEP BY STEP | Fruit salad with snake

3 Enriching aids

The colored pend] technigue is obsessive and coem- phasize detalls, not to paint over the whaole picture. But they
pulsive, meaning that as soon as we see the excellent resull,  are a tool that always helps us in places where the alrmush
wa never stop coloring. But averything has s limits, you can't  may have overlooked a detall at the last minute.
use colored pencils uncontrollably, Their function s 1o em-

3 Highlights

Finadly, I use the apaque white to give all the details
thad | want 1o emphasize the brightress that B still missing
The white atomlzed with the alrbrush Integrates tha hard tra-
ces laft by the cravors, which should not stand ouf, The Inten
tiom is far the miked madia to create a whals picture, not to
pmphasize the mdividual techniques in one and the same
painting.
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JOSE LUIS PARADA CABALLERD

Jos# Liss Parada Caballero is an artist
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worsafile artist bocawss ho uses difie

rant figurative and reafistic art tech-

nigques (drawing, oil, pastal, watercelos acrylicl, His passion s
realistic, Tantastic and effective aitbrushing
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I///7 STEP BY STEP | The Waolf

The Hungarian artist Géza Magy is actually atattee  trasts and softly scraped transitions. Apart from
artist who also likes to use an airbrush from time  the eyes, he works completely without masking
to time. His wolf portrait has a striking painterly and prefers to work freehand.

style, which he achieves through sharp black con-

28 AFBARUSH STEP EY STEP N 72



The Wolf | STEP BY STEP ////

EQUIPMENT - THE "WOLF

Alrbrush: Harder & Steenbeck infinlty OF plus Bachground; Canyas, 50= 0 om

Paints: Valbejo Garne Air and Model Air - shite, bladk, me-
dium gray, yellow, red, blue; Valkejo Airbrush Medium, Val-
lejo Thinner, Oleaner

o 1 Preliminary drawing

| usually graint an a 50 & 0k cm canvas, at this sife is
neeither large nor small. You shouwld know that the larger the
wurface wie paint on, the more beautiful the end resclt will be,
ay il is masier to paint the details - for examgle in portrait, |
mican with wrinkles and shin texture in them. For the woll
portradt, | drew the desied design on the canvas with an HB
i Jl il Pay attention to tha |.'II'I'.'I|'.'II:II"'Iil2Iﬁ§ vl make dura not 1o
5.I'I"IIJI3HE- the |‘.'||i11‘.'i- wou hage -ﬂHI‘.'.‘.lIﬂ!.I cfratan. If you are unsure,
draw the pattern wery falntly at first. This makes it easler to
erase unwanted pars and make "|n|‘.'lrl:l'.l'lf'l1'|E'I"Iti. If MECeLEary,
you can then draw the lines a little maore strangly.

0 Background
First | apply gray to the background, taking care not

to Intrude into the main design efement. OF course, you can
Al mask or tape off the subject, but that wass't nedassany
for this picture. The gray does not have o form a clean,
cpanue surface, because 3 layer of black s applied an top.
When alrhnshing, | always work from light te dark, as this
albowws me to build up a plcture nicely, | uswally dilute my
palnts with 3 drops of medium and 3 drops of thinner o ap-
percit, 8- 10 drops of paint
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7//f STEP BY STEP | The Wolf

0 Darken background # sharper demarcation between the background and the
Moy | start To Tl the Uﬂ{k{ifl:ll.lllﬂ with blatk oolor - maln oEsign element must be created at the ears. You can
except Tor the lower et and upper rght part. There it beos-  athieve this by spraying the palnt wery close 1o The back-
mas blue at the and, so that the hackground & not so boring  ground with low pressure, If you are unsure about this free-
and monochromatic and brightens up the overall pichura 2 hand work {or you need a very sharp lina), mask off the part
litthe at the and that you do not want to paint - in this case, thea woif's haad

¢

D Scrape out halrs

A5 so0n as the area is illed, the hairs are sorapee aut
wiith a scalpel from the inside ta the outside, Make sure that
the hairs are not syrmmetrical. After all, wou want to achieve
a natural, realistic jook Scrape carafully and be caratisl not 10
leave any holes inthe canyas
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0 5 Face with gray
Here | start to Tl In the innes parts with gray paint | start with the

dark areas of The aars, the nose and some of he Tlattes areas o fur, | disfn't
usa a brish anywhere in this plotura, | just achievad the fur texfure with tha
airkrush, | follow my template and always work in the direction of growth in
tha fur areas

0 The eyes

I masked the ayas with masking fim and <ul out the dark araas
Then | sgray the shape wary dark, YWhan you ook 8t a podtrait, whether it's a
plvoto, 8 Tatiog, & drawing of & painting, everyone ahvays kooks at the eyes
First. S0 afwways design the eyves with the ulmost Care, because if they are
teeautlful, then the whole work |3 beautiful too!

Your online shop,
and point of contact
for Airbrush and art

anbrushiuet
FUSILINGU

Over 30 years of experience in
various concepts of art, and

201 years as your premier online
supplier!

We are happy to assist you with
all of your personal Airbrush & art
needs!

Tel: +49 9721 474 20 80

emirg hours
il sy
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J//f STEP BY STEP | The Wolf

0 Mouth, chin and neck

| then weoek In mdee areas anound the moutn, chin

and meck. Here | alsd uss the scalpel again and scralch sopns
halr inta the dark sprayed areas - [ust lika | oid at the transiti
an 1o the hadkeground

e,

0 Further details on the face
Hese | refurm 1o the gray and continue the left hadf
of the tace. 'rstill only working with the airbewsh, but @ you

yrant, yoid caf of caurse draw the hair with a brgh, | do a3
mach as | can weith the airbrush, becadse when | draw the
Hneswith a brush, they get a bit thicker. it reght ot make a
differance in a phota, but 1f wou were standing in front of the
ariginal image, It would be caarly visible. My template gives
e the Information about the direction In which the halr
shoudd grow and haw intense the color shoubkd be

0 Brown coloration

| 4"t have a set sagquence and the winlf Coloring
doesn't follow a fixed pattern either, That's why | mined in
soma ligght brown hera o make the picture a bit more specta
oular, OF coursa, | could have continusd with gray, | spray the
paint with varying intensities in waferthin, cloudy Lyers in
different areas, Unfortunately, | can't tell you the exact pro
portions and how mech | miged becase | st mized the oo-
lars by feel. But with a litthe practice, I'm sure anyone can do
it




The Wolf | STEP BY STEP ////

1 Fur texture in the chest area

The right stde of the face was & Bithe more diffculi,
as | el anly had 10 draw Fines here, But also make sure that
tha e engs In small knots, This makes the erd result aven
more alaborate and lifalke, | aleo darkan the area around the
ayes and work the chast area dowrnwands, adding more detail
here, &5 | will cover these areas with black at the end, the
gray areas do nit need 1o be completely covered. It mainky
provides a little Blurred gray shading under the structures
that will later be bladk. Whan you have gone thraugh all the
grey areas, you can set this eolor sside. This work i dome. |
take the scalpel and scrape out sorme hair textwres in the di
rection of growth an the forehead and on the long fur on the
right side af the head.

1 Darken brown

v comiesy the dark brown, which | have rmiged from
thee three base coliors, | goover the previous light brown aneas
with this - everywhere, but only wery Bghily and spray from
the= irmiche owt. 11 is therefore darker on the imside and beco-
mes lighter on the outside, which is easy to see on the nose,
lor axarmple. IT pou ondy spray on-an area for a shart tme, it

will become Fighter, but i you stay on the same area for kan
per, the color will become darker and darker. This s why alr
brushing is easier than paimting with a bruah® 5 And finally, |
oo the epes waith the same color and scratch in some hair in
different areas again. Bit by bit, the fur looks fluffier and fluf
Phes

Mo 77 AIRERUSH STER BY STEP | 33



7//f STEP BY STEP | The Wolf

1 Black

The last oXe0r in my portralt - apart Trom the Dack-
ground - 15 bladk, which s not surprsing because | work from
Iu]l'r. to dark, This s not a nele set in stone, It st misch 23
sier to oreate & beautiful Image. For portraits, | useally start
with the black on the head because i§ it's nice, it doessn™t maf
tar what the rest of the plece will look likef 5} 5o | airbrushed
tha parts of his ears where strong black & needed. | also alr
brushed the dark brown areas, but only a little to make the
dark brown look a littlo darkes,

1 Mosea

| aleo sprayed the nose with black, but not everywihe-
e, a5 | alse lef parts Tree for the light A realistic picture will
e very beautitul and litellke It it contains tveo things: Lght
and shadow, If we pay sttention to thass, it i already halt the
SLHCBLS
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1 Coloring on the forehead

2 the middle @art of the forehead, Tabo spray the
aoler Treshand from tha inside to the sutside, | didn't nead
any stendls or masking for this pattern, i you want to or ara
not wat sure, wou can of course e alds The mast important
thing = still to alwyays spray tha hair in the direction of grow.

th

1 5 Right side of head

Mexl cormes e right side of the head and the
routh. In the Knots of fur urnder the right ear (nest 1o the
right eyel, | only sprayed black at the habrline, leaving It gray
af the outsds. To make it Hilelike, you fesed 1o areate 8 nice
transition. Sgeay from the Inside out, just ke the other parts.
I should be black on tha inside and Become lignter on the
ouiside




The Wolf | STEP BY STEP ////

1 Chest fur

We are on the right track! b 1wl woors our tha lower
part of his dhest us g the seme rathod as around the eyes,
Im the inner part of the hair bundle it should ba bBlack and get
lighter and lghter towards the cutside. And finally ' take
another look at the whole piece. Where it's not dark snowgh
|spray some more, e.q. forehead, face, bridge of the nose and
umgsar the chin, | didn’t go inte the white parts separataly at
all, but simpdy left them out, A% already mentioned, | scraped
small detaik with a scalpal. Now, at the end, I'm adding the
linal highlights and structures ta the fur

GEZA NAGY

1 7 Blue background

As a finad 1ouch to give the picure a little lite, | add
s Bue oior 10 the background, OF course, 1T wwolld have
looked good with any calar or no codor at all. When spraying
the background, make sure you don't gat any paint on the
walt. @nca wa hawe that, there are only two things missing:
sign your mama and enjoy the end result! Thank you for ta
king & look at my work|

live without it

Hungarian anist Geza Nagy has been drawing sinoa childhoad. Yoaes bater, ha tried
oAl an airbrush theat be really Hked, When he ordered his firg se1, be didn't even
krowws bwy the paint came out, He learned the technique seff-taught and all by
himzalf with the kelp of the internat. After 3 year, howewar, hie learmed 5 new tach-
niques tatteaing, Since nobady inHengary, where Geza lees, aven knows the word
“abrhrush™, he stuck to tattoaing and makes a living from it, Back then, he sald his
alrbrush set and used it 1o bay his first tattoo eguipment. it wasn't until about 12
yoars later that he feit tho urge to paint with an sirbrush again. %a he bought an
Infinity CR Flus and has now baen painting again for manths - and can no langar

hitps:/fairbnushS webnode. hu k
wiwn. facebook.comigeza.nagy. 754
Emait ngezallf@i@gmail.com

: ".\5
i ‘3.
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'//f/ STEP BY STEP | Cross spider

a

 GE ss SPI' R

A phntnﬂiihﬁfﬁ SEVE ; years old, which ﬁiﬂmws in detailed steps how the work was

man artist Marcus Braze nd in the image ~ created. Not only does he use the airbrush, but
on his computer, inspired him to paint an animal  also colored pencils, eraser and scalpel. The result:
portrail agaln after a long time. This is how this a realistic-looking creepy-crawly that may make
tiny cross spider was impressively created using  some viewers feel uncomfortable.

the airbrush technigue on illustration board. Mar-
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EQUIPMENT - CROSS SPIDER

Adrbrush: Bichgan Mojo Plus 0.2mm
Paints: Schmincke Awero Color, Createx (Iketration Cokars
The template

n 1 A a first step, | adit the photo template intended for
the picture on the PC so that the format and crientation of
the main design match my panting ground, | geind out sever-
al copies of the picture in 1s original sipe, For this | we the
Poster Razor progearm, with wwhich | can print the picture tiled
im s=veral A4 pages and then stick thermn together with adhe-
Sive Taps.

| blacken the badk of ane of Thede printouls with & soft pancil
and trace the most important areas onte a plece of cand-
beard, which 1 Rater use as an outline ternplate. The splder is
then out out of this cardboeard with a cutter knlfe, Both parts
of the template (pesitive and nagativel ara needad

Green coloring

Qe the first layer of neutral gray is finished, | fill
the airbruch with a soitable chade of green and rework the
entire Background n the appropriate places, | akways press
iwam the areas arcund the stencill & ltle with my tree hand
s that nol too mudh paint mist drips under the stend] onto
the main elefment

03

Cross spider | STEP BY STEP ////

Background; Schidlersharnmer 40 thick
Other materials: various erasen, kneaded eraser, eleciric

‘eraser, scalped, colored pencils
02 Start with the background

| cut out small squares in the main design with the
cutter knife in order to stick the stencl to the painting
ground at these point with masking tape, Then | start with
the airbrush. Using a mediral gray diluted approx. 1 to 1 with
wiater, the darkest areas of the background are first lightly
pairted. It is important to leave enough distance to the pain-
ting ground s that the background always rermalng blusred,
& slightly larger nozzle size can alio be selected for this.
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J//f STEP BY STEP | Cross spider

0 The flapping technigue

T spray such a blurred background, 1 attach one of
iy stitched prinds to the painting surface right from the start,
By constantly flapping it back and forth, you can sea axactly
where you have ta spray. Using this technique. you an apply
parts of the dasign on, a5 hara, the background, relatively
faithfully. The color tone can ako be adapted to the termplate
quite easlly, This technique may be diificult for some begin
ners at first, as you have to spray with one hand and cannot
use your other hand for support.

UG Intensify colors
Alwways alternating between the individual colors,

the colas intersity is interitied until the colsr matches The
ofiginal. Ochre and sienna are also used in his siep - an the
ane hland 1o spray areas of the picure that hawve this colar
tone, and on the other hand to tint the green aneas in onder

3E AFBRUSH STEP BY STEP No. 72

0 Light spots in the background

The light spots are created with 1-to-1 diluted cyan.
These areas indicate the color of the sky shimmering theough
the plants. Since much of the important backgrewnd has al-
ready biean created, the kneaded erasar is used to eteh in the
glare spots throughowt the picture, OF cowrse, you can ako
take thesa light spots into consideration right from the stat
sc that it |s easler te erase them later. By constantly alterna-
ting botween the airbrush and the kneaded eraser, you can
gradually work out such areas of the picture or the entire
backgraund. A kneaded eraser is really good for this, & you
can use it fo erase such Bluried areas of the picture sery softh.

to achieve a somewhal more realistic color tone. Once the
background has besn worked out, the spider stemcl s cane-
fully ramoved. Any paint mist that has managed o get under
e stencil can be removed Witk an araser PEn.




0 Priming the head

| then centinue with the main design element. Every
ey arnd then | use iy negative stencll 1o work out the spider
im arder to keep the edges sharp, The spider stencil Is broken
down into the requilred image areas as | go abeng. Tha first
flat area of the front body is created with heavily thinned se-

D Refining structures

Continuing with tha airkbrsh and a 14t0-1 mixture of
vallows and ochire, | colar the middle part of the spider. You
can give the body some volume by spraying the side Tacing
anwvay frorm the light & litthe darker. Mow that the main featu-
res of the middle section have been defined, the structure is

lurther refined. | use s=pia to intersily the abready defined

Cross spider | STEP BY STEP //#/)

pia. | created the mouthparts with the airbrush and the eraser
pen - again with a slight Blur. As | have pre-sprayed the front
part flat, | can erase the strecure with the belp of the orginal
printowt, which | alse move back and forth, and an araser
pencil, This alkows me to see axactly whess | nead to arase
This area s oworked out further with the airkrush,

areas of the picture, adding a little neutral gray fo tha dar-
kast areas. Slightly lighter areas are also worked in with the
eraver pencil. Colored pencils are very suitable for fine detadli
such as the spines on the mouthparts, swhich should of oowrse
be sharpened very well.
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f//f STEP BY STEP | Cross spider

0 Coloring the rump

With my properly diluted sepla, which | have already
used o the front part of the splder, | nowy coler the back pan
lightly and ewenly, My template, which is blackened on the
hack, ks again used for tracing the most important parts of the
spider’s back, The light spos, which are directly aiched in, are
als=o wery helpful for criemtation, The more of them you indu-
e, the easler it is to keap track of 1his mass aftersards

1 Forming structures

Mow that the main features of the rear end have
been determined, & few howrs of hard work are required, In
myy opinion, this & the most difficult part of this picture - firt-
Iy because this part has to be right, betause the overall effect
af the picture stands or falls with it, and secondly bacause it

A0  AFRARUSH STEP BY STEP No. 73

is such a mes of structure. In the end, howvweser, it must result
in & harmonious overall pichure. | get to work with an air-

brush and sepia. Once again, the flapping method is uied.
Army paint mist thatl gets into the light spots is immediately
eragad.




&89 LEARN THE
1 1 Darkening and shading colors SKm OF

once the first layer & finished, the abdormen s ful-

¢ ked out, 8 el alor, & part of newtral gray |3
= o the sepla curm Led im the alrbrush, This is
thie turn of the somewhat darker areas. In the ower aft

araa, the body s given a little shadow to give it a threa-
dimensional effect. The lower right area is carefully lighte-
red with a soft eraser pencil, The calor intensity §s Inorea-
sed more and more until it matches the original . As a final

robor tone, | use a salf-mixed orange-brown tora, which
ran ba fourd between the dark spots. This is applied ower LI NETITUTE
a relatively large ares, Onoe eserpthing is in place, the [ lf RIRBRUSHING
whiode area is worked over again with a soft and hard era : . 101
ser pencil,
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J//f STEP BY STEP | Cross spider \\ 1 !

1 One for eight 1 Finishing the legs

I the next steg, we take care of the legs. If necessa- Again using sepia, | start by working cut the whole

1y, | phace the negative termpdale on top 1o keep the esilpis  leg. First wiith the airbrush, then | add seme shape and struc-
sharp. Az there are aight of the legs and the painting takes  ture with the eraser pencil. One leg section after the ather &
saveral days, | make a note of the colors and color mdatures  now sprayed with ochre, yeflow, orange and brown tones
used on the stencil i the appropriate places The spikes on the legs have already been created in advance
with tha airbrush, bat are given the necessany sharpness with
a brush or cobered pencll
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‘p’ Cross spider | STEP BY STEP //#/

1 4 Eight legs complete
With a lot of time, all eight legs are gradually orea-
ted,

1 Fine spinning threads

Tha spider's web & aiched in with various arasers,
The spidar threads, which are only very falntly wisible ar run
onterards, are erased with a soft and slightly reuended eraser
tip. Slightly rounded becausa the threads should not appear
sharp

1 Coarse spun threads

The next efasing pass will be somewhal coarser.
Threads that are shown more strongly are rewerked with a
hard eraser tip, Individual threads and heghlights are then a
target for the elactric eraser, Tha tip s shapad with fine sand-
paper by holding the alectric aratar at an angle to tha sand-
paper at full speed, This than goes straight into tha picura
with a little pressure,
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J//f STEP BY STEP | Cross spider - ‘ ; -

1 Thie eyes 1 Finished spider in the web
Howwd the lintle splder can feel comforiabde in its web.

The eyes were darkened again and again during the
entire creation process. The only thing missing now s the
gloss and the reflections, To do this, | erased tha kowar half &
limthe again, Tha resulting lighter half was cobored from bot-
tom 1o top with & green-hlie gradiant, as these ara tha main
surrounding codors. Finally, the electric eraser is used again
and the tip of the cutter knife for the wery small highlights,

It wwas arcund 1997 that German artist Marcus Braze] first came into contact
with the alrbrush technlgue Three years later, between 2000 and 2005, he
studied alrbrush design at the IBKK art schoal in Bochum and today enjoys
alrbrushing reabistic llhsstrations and occasionally custom painting objects in
his spare fime. For some years now, ha has mainly dedicated his work to por.
trait painting of children., In his wiork, the artet attaches great importance to
emphasizing the realistic Improssion of the painted pictures by mixing the
cobors hirelt
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ffif STEP BY irbrush art for advertising

' B -
irbrush art for advertising
If you are in the airbrush business, you also have medial mn artist Hugo Maciel did the same
to take care of your advertising. What better way and digi‘l;gli* processed his airbrushed snake art-

to do this than to design your “key visual® with work inta an advertising design.
an airbrush before using it in all other advertising
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Airbrush art for advertising | STEP BY STEP ////

EQUIPMENT - AIRBRUSH ART FOR ADVERTISING

Airbrush: watla Micion Takwmi A dditional materials Staediler Mars eraser brown, gresn
and bladk colored pencl, X-Aoto scalpel, brosh, masking
Paings: XT Line from Hugo Bac Art Colors Tape, [ooss stancll

‘ surface: Synthatic paper

0 1 Preliminary drawing Hﬁ’l‘

Usimg warious phota references, | created the basic ﬁ“;&
drawing 1o realize the idea and draw the final camposition.
The drawing of the snake was honestly not created by me.
Like many other images on the intemet, i1 i a great relerence
source for my work

nz Transfer drawing
I transter the drawing onto my synthetic paper by

tlackening it on the back with graphite and pushing it onto
the pamting swrface
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J//f STEP BY STEP | Airbrush art for advertising

D Refine style
Using a black pendl, [ trace the lines o glve them  bles comic ook art. (s a thought-proesking design - about
strength and 1o oreate a siriking stybe and design that resesr-  why @ snake protects an alrbrush as it dissolves into bones.,

[ Vi |

0 Fill black areas
Jsing a brush and bfack paint from Hugo Mac Art  black later supports the painted comic look of the design
Colars, | fill the larger areas with Black, The rich, sharp-edged

_u_\_@)fﬁ th 1 -'."“—ﬂ

Shadow textures
D Using the black pencil from
step 2 and then another dark brown
pencil, | add yome teaxture to the are
as where the shadows are most pro
minent. In this way, | eliminate the
fealing of a smooth surface.
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Airbrush art for advertising | STEP BY STEP ////

0 Making a stencil

[irace the outline ot The design on copy pagsar 1o Cre-
gt a stencll that belps rme to Oover The greas That | don't weant
to paint, | cut oat the markad lines with the scalpel and posi-
tion tha masking over the drawing, | attach the drawing and

0 Yellow snake breast
| start by applying the base color of the snake's chest
with a yellow XT paint

the masking 1o a metal base with magnets. Then | expose the
ared o e painted gnd |leave the areas around the design
maskad

09 Light textures in the mouth
| wse the eraser pendl 10 add textures 1o 1he snake's
rcuth and tongue Lo give it delails.

Shading
aadd volums with dark browm gaint by sheding with
applied beforehand provide

0

the airbrush. The penol sirokes
me with orientation & towhere | need to place the shading.
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J//f STEP BY STEP | Airbrush art for advertising

1 Coloring the mouth and tongue

I clor the mouth and tongue with the skin tone | lume and shading. | also use 1he same skin color toadd nuan-
frofm X7 1 also istensily the oobor that | apohy’ with the air- s of <olor anound The epes,
brush to the areas shaded with pencll in ordar to achiews wo

1 Red snake color

Mowed | start to colar the body of the enake rad. |wark
transparantiy and im bayars until | have achiaved the dacined
shada

1 Snake reflection in the airbrush

Use yellow to paint the refletion of the wnake,
which & mirrored in the airbrushe. A small but important de
tail. | also apply shading here with brown,
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Airbrush art for

1 Blurred reflections

Using a shade of gray that | have mixed from whita,
black and a littie blus, | start to paint the Buarred reflections
on the cup, the body and the valve stem of the alrbresh, | use

1 Precise detalls

Using the sams gray and a brash, | add preciss detalks
and sharper reflections. The brushstroke agam emphasizes
the painterly, comic-ike charactar of the design

1 Interim result
Here | feview what | have done so far o decide on
thse makt step, ' Time o add details and Sdahlights.

1ape and a stendl o cover the areas | don't want 1o reach
with the pairt and ceate fine color gradients from the edge
of the stendl

1 Old Schoal Flames

luse a brush and white XT paint to trace the outline
ot the tnake pattern in the shaps of ald ool Tlamed Lagee
SormeE areas unpainied to dmulate non-Tlat texiures.

Highlights

I contimue with the wihile brush and the details s
give the snake and the airbrush swiite kighlbghvts. 10 S mpo-
ant to refer 1o photo emplates 1o simulate this Type ol glass
and place it in the right and logical pladces,

17
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J//f STEP BY STEP | Airbrush art for advertising

1 Green eye 1 Saft Hght reflections

I color the eye with a green crayon., Finally, | emphasize these points with a soft, white
light reflex, whith 1 apply in somme places with the alrboush, it
Is important that you doonot use this effed too much

2 Finished airbrush design 2 1 Digitize image

This s where | and my airbrush worke, | wall process tscan the finished image and wse Fhotoshop 1o orop
thie rest digitally, This gives me the opporunity te flexibly in all the paintad elements to give them transparency. Then |
tegrate the design inte any hackground and use it for amy  save it asa PG file, Twill usa this in various ways, | atso digl-
purposa, tally add the company name " ANEST IWATA® for tha airbnsh
madal, whidh is an Edipse HP-C%
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Airbrush art for advertising | STEP BY STEP ////

2 Digital variations
Mow | can pay with the deslgn and ey cut all Kinds
of vatlathons, elements and Lackgrounds,

Hugao Maciel was born in Guadalajara, Mexico. He hegan airbroshing in 19846, Iearndng the
art from videcs and & few airhrush Baoks. At first he mainly painted free warks and as part
of hiswork a5 an advertising fllustrator, In 3009, he traveled to Phoent, Arizona, to des
pan his knowledoe of freahand airbrushing. In 20608, he moved to Gijon, Spain, where ha
specialivad in painting Tshirts and other taxtifes. He taught the techmiqua in bis owm air-
brush schaol and founded the Tirst airbrush assceistion in Spain *Asociacion Cultural de
Aerografista de Ssiurias®. He alio developed his awn color line, which he sells under the
rname “HugoklachArt Calors”. He organized bwa major inlermational airbruesh workshop
eyents in Spain n 2019 and Mexico in 2023 with artists from Ewrope, the US4 and Latin
America. Huga has been living 2nd working in Mexico again since 2023

www hupomatarioom
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KINGFISHER

Kingfishers have many names; .Haleyon
Bird®, .Becky” or in some languages .lce
Bird”, due to their glittering plumage. The
Spanish artist Idola Urrutxurtu was particu
larly keen to portray the beauty and diversity
of the plumage in her kingfisher illustration.
She achieves this above all with transparent
colors and numerowus etching tools,
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Kingfisher | STEP BY STEP ////

EQUIPMENT - KINGFISHER

Airbrush: wata BMicron Od-B Base; cardboard 30 x40 cm, 3 mm thidg
Paints; Custom Creative Reanje Baron, Custom Creative rther materiats glass fiber eraser eledric eraser, erasar
H2O, Golden pendlsof warious degrees of hardness

0 1 Preliminary drawing and background

For this work | used a 2 mm thick card board in the
size 30 kA0 e | wse this type of bave for works that need o
have a wery fine surface. To transTer the mage of the slected
photo, | make a black and while copy on paper, which 1 bla-
tken an the back with graphite. | trace the main lines and sha-
dow aress that deflne the image ond wansfer [t to the
palnting surfade.

| also wse the same ooy to protect the area of the kingfisher
witvile [ paint the badiground. To do this, | out eut the shape
of the kingfihes and attach it to the backgreund, In thi case,
it lpacomes & burred background to highlight the kingfisher,
The hackgraund has 2 layers: A pasted green base for wiidh |
mix four parts white, two parts green, one part transpareng
blue and one part gray, | apgly & uneventy and without defi-
mad shapes on the surface, | spray a darker tors onte this first
layar to brighten the central area and draw attention to tha
ohject to be highlighted. Ta darken it, | e a mixtura of Can-
dona Green and Gris Shadow Grey from Juanjo Baron's Cue
stom Creative range,

0 Contour definition

e the backgrownd is finlshed, | remowe the mas-
king and start marking the dark lines and shadow areas. | usa
a transgarent gray paint, Shadow Gray by Juanjo Baran from
tha Custom Creative lime, to soften tha strokes, With short
strokes | outlined the beak, the feathers on the edge of tha
haradd, the eye and the wings. With these strokes | define part
of the contowr fine on the ane hand, and on the other hand
they alko define important featwres such as the eye and beak
and separate the head and wing areas from each other.
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f//7 STEP BY STEP | Kingfisher

0 Spring textune

| eontinue towerk with the color amd gradally work
out the dark areas of the feathers, The feathers have a very
fine texture and form an almaost straight pattern, espaclally
anthe crest. it is Important to study the phato template care-
fully hara.

u 5 Blue plumage
When | have finghed the monochrome woek with

gray, | apply the trarsparent colors. | start with Phthalo Blue

from Gedden_ 1 work with om Aroke in the direction of the
Tagthers I':Il'l'J-'.I'.I'IFI. |'I.'E.|"!|' the direction l'JT'Il:p‘Ellgl"lfJ"l' insome pla-

the photo, | leavs largely fres.
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0 4 Texturing and shading of the branch

| use the samie tofor T paint the cutline and texture
of the brandh, | like to work with transparent colors because
they not only flow very wall through the alrbrsh, Bt ako
allowy e 10 gradually Increasa the color Infensity, This ablowes
ma to control the degres of definition of the lines so that
they are not 100 pronounced for a realistic result

06 Darken blue plumage

Over this blue, | apply a transparent micture of
Phithalo Blue and Violet Dioxazine Purple from Golden to dar-
ken the feathers and @lve therm volume. | mik Dy pars of the
blue shade with 1 part vialer 1 Tind shaping the srmall Teathers
the recsl dilficult and complicated part. | try not 1o repseat
patterns that don't exst in nature, but to make them more
realisiee




Kingfisher | STEP BY STEP ////

0 Lights in the feathers
| use a fiberglass eraser to aeate highlights In the  ween the beak and eye, at the back of the crest and on the

wing are I‘..rﬂl'llli'.“ﬂl‘ljl' glear 1o see. These areas are moat expo-

feathers by removing padnt Bnosome places. IUis & very aggres-
sed o the light

sive araser that s vary suitahle for erasing highlights as tha
eraser marks it leaves bahind are vary fine, The highlights bat-

0 Tail feathers
Whan the upper part & finlshad, | dafing the dark

lings of the lower tail feathers with trarsparant gray.
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f//f STEP BY STEP | Kingfisher

0 Orange plumage ge, following the direction of growth of the feathers, with

| thean start te apply the base aabor of the orange plu-  ocoasional varlations indirection to make it keok natural, | ap-
rage with sesall strokes n the head drea. | use vransparent  ply several coats of this color to gradually intensify the tape.
rad code from Gelden for this. | complete the orangs pluma- | alse add small dabs of color to the bles feathers,

1 Shadow af the branch

In the lowsar area, tha branch casts a shadow on tha
bird. | darken the shadow areas bethind the branch by adding
a little vioket,
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Kingfisher | STEP BY STEP ////.

1 1 Coloring the bramch 1 Highlights in the branch

For the tl"ﬂrll:h. | use & segda Codor Tor texturing and To et the lghts ot of the branch, | used an electric
a mixture of red mode and violet, which Lapply Intransparent - evaser, which b perfect for dmula ting sood because you Can
layers and in different Intensities to reate contrasting colors use [t to make the light points different thicknesses
They glve walume to tha branch

1 Beak 1 4 Embed highlights
| wark on the baak by altermating between The soft Hare | apphy ransparant biown paint 1o the Branch

eraser and trarmpanent vioket 1o work out the celaring. afd an opague white Trom Custom Creative H2D on Tog,
wivich Tlowes wery well inomw alrboash. [ use this o smphasize
the shiny areas,

i
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f//f STEP BY STEP | Kingfisher

1 5 Highlights im the plumage 1 Finished kingfisher

| color the white feathers on the nedk Here s my proudly irddescent kinghsher,
trarsparent with turguoise blue tones by mixing
four parts white with twa parts tramparent hlue
and ona part Candona Green froem Custom Creati-
we, Using opague white paint, | apply dots of light
tx the beak and highlight the small dot of light and
the waterline of the eye, bringing the piece to life
It's amazing how these little final detadls change

the resuli

Idhofa Wirruteurtu Anguiano from Bilbao; Spain, has been @ fan of airbrushing since
2002, Back then, she leanned abeut the technique from friends who used It 10
pairt midel airplames, For @ while, she used aitbrashing In combination with a
palrthrush an taxtiles, T-shirts, sneskers, afc, Dus to her education, her relations
hip with drawing |5 malnky in the fald ot technical drawing, which kas given her
knowledge of perspecties and wvaluma. In 2012, she met the archnush artist luanjo
Baron at the Comic Falr in Getse (Bizkada) during a live demonstration that fasc
nated her amd discovered ancther dimension af the technigque. Since 2013, dgia
has been visiting Juanjo’s studio in Bdbao, wheare she has had the opporfunity ta
watch other great professionals at work and learn fram them. At the mament,
what she likkes most shaut girkrushing is the reatism, expacially in human and ani-
msal portraits.
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READERS " GALLERY ////i

Domenico aliat Dom Liguido: Lionfish
Alrbrush: Harder & Steenbeck Infindty 0,15 mm J 0.4 mm
Pairts: Wicked Calors

Surface; Woodplate, 80 x 53 cm

ol
Mickey Austin: Ruby Py =
Airbrush: Richpen 1128 b i'[‘ "% . 4 I}Lm
Paints: Createx lllustration Colors 4 | . %
Surface: Leather jacket € UM e



fflIf READER'S GALLERY

Markus Kalenborn: Snickers
Alrbrush: Harder & Steenbeck
Evolution 0.2 mm

Paiints: 5chmincke

Surface; Bristol paper, 29,7 x 42 cm
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Thamas Chmilecki: White Thger
Airbrush: Harder & Steanbeck Evolution
and hwata Eclipse

Palnts: Schmincke Aero Color

Surface: Canvas 80 2 80 cm



READER'S GALLERY /i

Danny Ricardo Ochoa

Burkhard ndiller:
Lhwe's pobaned
throwing axe
Paint: Schmincks,
Surface: Metall
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fflIf READER'S GALLERY

3,

w
Svenja Dahring: Wakeskato
Alrbrush: lwata Takumi Edipse
Palnts: Alrbrodhdyow, Custom Creat e

Claudia Gantenbaln
Alrbrushe lvwata
Palnts: Schmincke Eddie Zacharek
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Dignnis Bubhmann: Skull

Airbrush: Harder & Steenback 0,15mm

Palnts: Schmincke Asro Calar, Harsa pro-color
Surface: ArtBoard, 5% 35 cm

ieast 9w 13 cm, with 200 dpi resolution — to:
info@airbrush-magazinde of mail (also min. 9 12
om prinds) toc newart media & design, Freiherrwam-
Stein-5tr. 33, 21514 Blichen, Germany. Photos sent by
mall cannot be returhed.

Send your images by WhatsApp toc

+48 (0)151 61105440

READER'S GALLERY /i

} Heike Birkenbusch: Owl with Rose and Hat
Airbrush: Creos P5-771

Paints: Schmincke Aqua Drops, Molotow White,
Supergranulating Watercolor, Albracht Direr
Watercalar Pandlis

Please make sure that you have the p
as intellactual property rights at

Hotice:

and
of the publihed works have
g gl intarily and the
aticary Tar thim
1 the choice of motifs
and publishing aspects

10
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A SHOPPING GUIDE

Also available online: www.airbrush-magazine.net/shopping
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Preview

Airbrush Step by Step 73 will be available

from September 27, 2024

Sugar Skull Bike

Yau can no longer see it on the bike
today, but the path 1o achieving this
degign involved a few sotbhacks for
Garrman artist Jorgen Grabowsky. Be-
caude Uhe bike workihop hadn't done
Ly homework properly....
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Transformers on lce

In Canada, painting goalie masks for
The e hockey l;ll:lr.l'i-E'EﬁE'f‘. & a lucrative
i 1or airbresh arlists Dave Fried
s evan putting his main tattoo businass
o hnld to de this

Pass word: Kingfisher

Exclusive download centor:
winnaLair brush-megazine, net.

LeBron sneakers

With these custom sneakers, Fallan alr
beish artist Davide Sakvadon wanted to
create a memarial o baskethall lesgend
LeBron armes and daeated a designin
the team colors aof The Los angeles Lak-
i

Flanders Flelds

Crech artist Martin Ceongy was oodmimis-
chomad 10 design a helmet foer & mikitary
weteran, He chose a design inspired by
the English poem “in Flanders Flalds®,
which was written in 19156 by the Cana-
dian Jofhn MoCrae Tor 3 1riend whio had
bean killed In ‘Workd YWar |
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